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Whether shaken or 
stirred, James Bond 
(Pierce Brosnan) is 
ready for superspy 


s is producer 
Michael Wilson. 


By JOE NAZZARO 


roducing James Bond is no 
easy task. No sooner is the 
latest 007 opus released 
than the filmmakers begin 
their work on the next one. Which, 
of course, must be bigger, better 
and even more exciting than its 
predecessor. 


For Michael Wilson, the job of pro- 
ducing seems never-ending, but it’s a job 
he enjoys nonetheless. “I won’t actually 
think about the next one until we’ve fin- 
ished shooting this one,” insists Wilson. 
“You can’t do that because there’s still 


too much to do, but after that, while 
we're in post-production, we do have to 
start thinking about the next Bond.” 

After their success with Tomorrow 
Never Dies, Wilson and his producing 
partner Barbara Broccoli sat down to 
determine what lessons they had 
learned, and how to make those lessons 
pay off in the next film, The World Is Not 
Enough. “We always want to make some- 
thing that stands up in its own right, and 
yet is still within the character's tradi- 
tion. You just try to find something else 
that you hope will still be the same. 

“T sit in the back of theaters all over 
the world and watch the audiences’ reac- 


tions. They do all kinds of studies and 
exit polls to see what people like about 
the films. I think we’re fairly well aware 
of what people like to see in a Bond film: 
The gadgets, the romance, the exotic 
places and good-looking women—you 
don't need much market research to 
know that—but it’s nice to know if some- 
thing bothers people. Beyond that, we 
would be doing the audience a disservice 
if we were to take that research and cre- 
ate stories by following it exactly. Like 
asking people, ‘What would you like to 
see Bond do?’ Our job is to not make the 
picture that people expect, but to sur- 
prise them.” 

One of the lessons the producers had 
to learn is that today’s sophisticated 
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= “We don’t have a car chase in this 


ih it 


- 


i film,” notes Wilson, but Bond does 


| a a restaurant drive-thru stop. 


audiences better understand how 
movies are made. With an ever-increas- 
ing amount of behind-the-scenes infor- 
mation available to the casual filmgoer, 
today’s stunts have to be more spectacu- 
lar and special FX sequences have to be 
even more breathtaking. The trick for 
Wilson is making sure those elements 
remain integral to the classic Bond story. 

“It’s all about how you see a movie,” 
claims Wilson. “I know how things are 
done and how movies are made, but I still 
generally enjoy the movie when I go and 
see it. I don’t sit there analyzing this shot 
or that shot, unless the filming is very self- 
conscious. Sometimes, people do stuff to 
wow you, but I find that can take you out 
of the story. Hopefully, we try to create a 
reality with our special FX, rather than an 
effect, and hopefully people can’t tell the 
difference between them.” 


he first step in creating the new 
007 adventure was crafting an 
exciting story, which means mix- 
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ing topical elements with doses of 
humor and action. The producers began 
working with the writing team of Neal 
Purvis & Robert Wade on the initial 
story for The World Is Not Enough, subse- 
quently bringing in Dana Stevens and 
Bruce Feirstein. The latter screenwriter 
has some superspy experience, having 
worked on both GoldenEye and Tomor- 
row Never Dies. 

“We read some of their work,” Wil- 
son recalls of Purvis & Wade, “and they 
were recommended, so we worked with 
them for about three or four months. We 
were getting along pretty well in the 
story, but there was still work to do on 
the plot to come up with an interesting 
situation.” 

The final writing credits on the 
movie are Screenplay by Purvis & Wade 
and Feirstein, Story by Purvis & Wade. 

But like Tomorrow Never Dies and 
GoldenEye before it, The World Is Not 
Enough is heavily influenced by events 
taken from today’s headlines—or tele- 
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NEXT BOND.” 
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vision programming. “Barbara Broccoli 
told us about this program on Baku 
and the big oil finds that were being 
made there. We also saw the show and 
that inspired them to develop a plot 
involving the oil fields, but the rest of it 
is just months of work. The director, 
Michael Apted, came on after that and 
we also had Bruce on again. It’s the 
third one he has done. So it has been 
the boys and Bruce primarily. We 
supervise the writers and work very 
closely with them.” 

With the basic story now estab- 
lished, the other elements of The World 
Is Not Enough began to fall into place. 
“You have to be as state-of-the-art and 
up-to-date in your action scenes as pos- 
sible,” notes Wilson. “We're an action- 
adventure film. We go to exotic 


It’s not gufficient to make a biz, 

Jatnies Bond actioner anyrtigre 

not if, according to Wilson, you 
leave outa compelling story 


Sure, 007’s always pining for women, but 
Wilson notes that Christmas Jones (Denise 
Richards) is no typical Bond Girl ornament. 


007 takes special interest in Elektra King 
(Sophie Marceau) after failing to protect 
her father from assassins—but this King 

could trump him. 


si 


locations and meet some interesting 
characters, and that’s the heart of the 
film. But the situations that Bond gets 
into are part of the unfolding story. We 
don’t have a car chase in this film, but 
there are plenty of those types of films 
around that are just bigger bangs and 
longer action sequences. People like 
action, but if that’s all you had, it 
would get pretty boring. So with Bond, 
our focus is really more on narrative 
storytelling and interesting characters. 
31 “I think the only way the series can 
| survive is to have interesting stories, 
characters and situations—that should 
be the writers’ creative focus. The other 

} things—the gadgets and the action— 
j are covered by a great team: Vic Arm- 
} strong on second unit, [special FX 


supervisor] Chris Corbould, our great art depart- 


ment with Peter Lamont, models guy John 
Richardson. We have a great crew, and when we 
put our heads together with stunt coordinator 
Simon Crane, this team can do great things. If 
you come up with a story idea for what the chase 
is about, they’II flesh it out and storyboard it, and 
that helps the director.” 


hoosing the right director on any Bond 
{ film, in fact, is a very important decision. 
A director will place his own distinctive 
stamp on the project, from the pacing of a scene 
down to the individual performances. The pro- 
ducers made a bold choice in Apted, known 
more for his incredible work with actors than as 
an “action director.” 
“The stuff that interests people is the dramat- 
ic stuff, so we wanted a very good director, and 
Michael's perfect. He’s renowned for working 


hie 


Like 007 here, Wilson thinks this latest Bond film will 
be a blast. 
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Far from just hanging around, Bond will deal with 
explosive thrills and dramatic twists in The World Is 
Not Enough. 


public. Pierce recognizes that the 
public is important to him and his 
career. His attitude is that he enjoys 
it in the sense that he realizes it’s 
necessary and he doesn’t grouse 
about it. All the rest of the cast are 
wonderful; Sophie is a dear and 
Denise, Robert Carlyle, Desmond 
Llewelyn, John Cleese, Robbie 
Coltrane. They’re all great people.” 


reating two powerful women 
q characters for The World Is Not 
Enough is a significant develop- 
= ment. The success of Michelle Yeoh, who 
played Wai Lin in Tomorrow Never Dies, proved 
that the Bond women could be far more than 
mere ornaments. The new film takes that a step 
further. “In the ‘70s and the ‘80s, there was a 
feeling that some of the women were adorn- 
ments rather than characters. I think it’s proba- 
bly because there was always a lot of publicity 
with a dozen beautiful girls around Roger Moore. 
But if you actually look at the roles, there have been 
some really interesting women in the Bond films, 
like Honeychile Ryder—a diver for exotic shells 
who comes out of the water like this goddess in Dr. 
No [Ursula Andress]—or From Russia With Love's 
Tatiana Romanova [Daniela 
Bianchi] and 


with actors and knowing how to tell a 
story. And in this particular case, with 
our team and experience, we can 
help the director with any action ele- 
ments he needs. Michael has a very 
good sense of narrative, and narrative is 
as essential to action as anything else, so 
his not being known as an action director is 
probably a misnomer. 

“Until you get into complex action sequences, 
you don’t understand how time-consuming and diffi- 
cult it can be to get all of those elements together, and 
sometimes a director who has done dramatic things 
will want to take a more hands-on approach to shoot- 
ing the action. That approach isn’t really possible 
here, but Michael hasn’t had that problem. He’s very 
happy to have Vic, [third unit director] Arthur 
Wooster, the model unit people and everybody else 
doing what they know best, with him supervising, 
guiding them and making sure the narrative ele- 
ments are there. He lets them do their jobs, which is ; 
the ideal way of working. When we were doing the 
ski sequence, we started out with two units, and , 
then we added a third. Ultimately, we had five dif- 
ferent units working on it.” 

While Wilson is happy with Apted, he refuses 
to compare the filmmaker’s work with say, Roger 
Spottiswoode on Tomorrow Never Dies, or even 
Martin Campbell on GoldenEye. “They’re all good 
directors, and I wouldn’t want to attempt to com- 
pare them. I would just say that Michael does 
have a great narrative sense, and he works very 
well with the actors; he has their respect 
and their confidence.” 

Turning his attention to his cast, Wil- 
son believes they’ve put together a top- 
notch group of actors, from returning 
Bond Pierce Brosnan, to Sophie 
Marceau (as Elektra King) and Denise 
Richards (Christmas Jones) as his 
female leads, to Robert Carlyle as the 
film’s villain, Renard. “The relation- 
ship between Pierce and Sophie is 
kind of interesting, and hopefully, 
surprising,” Wilson says. “Pierce seems 
to be enjoying himself. He has always 
been a cooperative, upbeat guy. Market- | 
ing is part of it. You've got to like the 


“WE GO TO EXOTIC 
LOCATIONS AND 
MEET SOME 

INTERESTING ~~. 
CHARACTERS, AND 
THAT’S THE HEART 
OF THE FILM.” 


Goldfinger’s 
Pussy Galore 
[Honor Blackman].” mo 
While still pursuing 
the subject of Bond women, 
Wilson is pleased to quash a rumor that dogged 
the production during filming—namely, that a 
variety of Bond women from previous films 
would be making cameo appearances. It isn’t 
true. “I don’t know, I read all this stuff in the 
newspapers, and I can’t imagine where this 
stuff comes from. I just hope that the finan- 
cial and political news is not as inaccurate as 
the news in our business! I don’t know what 
to say.” 


He’s not an Auric Goldfinger or a Scaramanga, but 
Wilson appreciates the chilling-yet-sympathetic 
death-courting anarchist Renard (Robert Carlyle). 


— “< ies": : 
him, but he has a tremendous 
vitality in the role. He’s far 
from passive, and that makes 
up for the fact that he’s not big. 
“Renard is also dying, so in 
a way, even though he’s a das- 
tardly guy, one can sympathize 
with a dying person. He’s one 
of those villains that’s very 
ambivalent about your feelings 
toward him. Also, MI-6 tried to 
kill him and failed, so he’s a 
survivor. It’s an interesting 
role, and he brings something 
very powerful to his portrayal. 
After seeing him as Renard, I 
can’t imagine anyone else 
In addition to a sea of new playing the character. We've 
faces, some familiar ones, like [eam him as a villain in Cracker, 
Waritinwaienwsmiiuutas so Barbara and I were aware of 
@Utenommuuemiem how villainous he could be, but 
the studio was seeing The Full 
Monty and Trainspotting so they 
thought of him in a different 

Way.” 


aving worked on more 
than a dozen Bond 
films in various capaci- 


ties, Wilson feels all the ele- 
ments are present in The World 
Is Not Enough to make it some- 
thing spectacular. “Theyre 
always big and complicated, 
Bond always gets and to a producer, there always 
his...man? Wilson seems to be more film shot than 
remarks, “Pierce seems necessary. But you have to real- 
to beeniguine ae ize you need to shoot much 
ea more than you're going to use, 

so you allow yourself to have 
choices about what to do. Once 
you understand that, it’s just a 
matter of getting out there and 
doing it. We’ve been fairly 
lucky, although we had bad 
weather at Bilbao, which was a 
bit of a disappointment for the 
director. We had great weather 


nage name 


Also making the rumor mill rounds 


were unfounded reports that Llewelyn’s Ae = re 
gadgeteering Q would be killed off in Enough teems 
this film and replaced by Cleese’s charac- with high-fly- 
ter. That isn’t true either. “Desmond has 4 ing femmes, 
been asking us for years to bring some- = at 
one in to be his assistant, so we’ve done - despite 
it. He has been doing commercials and — rumors, 
public appearances. He’s still very into Seeenat previous 
the role of Q.” ’ Ba 

If Apted was an interesting choice for vill not be 
director, then Carlyle was an equally off- making 


beat candidate to play the villainous cameos. 


Renard, the international terrorist who's 
living on borrowed time. Carlyle brings 
an intensity to the role that audiences 
won't soon forget. “It’s interesting, 
because you don’t think of Bobby Car- 
lyle as a physical actor when you see 
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If Brosnan, Marceau, 
cool gadgets, exotic 
locales and daring _— 
adventure won’t get 
audiences to the- 
aters, then The 
World Is Not 
Enough. 


Since an action film with 
no drama can be as lethal 
as a bullet at the box 
office, Wilson was happy 
to sign on dramatic 
director Michael Apted. 


4 


What could this dastard possibly ie “OUR JOB IS TO NOT 
want with Bond? Perhaps ti 
Se! pee MAKE THE PICTURE 


THAT PEOPLE 
EXPECT,BUTTO “™™ 
we went onto the Thames, which was six weeks of working on SURPRISE THEM.” y 
the water—it just goes on and on. That set-up 


was fairly complicated because the situation eee Az A : 
with the river is that there were barges that come [Rmnrs leaps 
down the river according to the tide. When we (USErUIES 
wanted to shoot was about the same time as all Ua 
the barges wanted to go down river, so it was a Bond's job, 
real traffic control situation. It’s not just all rub- [i venitize 
ber-necking of Westminster, Tower Bridge, the eee rs 
MI-6 building.” Santen 

With The World Is Not Enough ready for R= 
worldwide release, Michael Wilson can breath a 
small sigh of relief. Just don’t ask him if he has 
started thinking about the next James Bond epic 
yet. “You can only depend on the picture you're 
making, hope that it’s a success and then see 
what happens. But I go around the world and I 
see so much anticipation for the Bond films— 
people will even say, ‘The first picture my Dad 
took me to was a Bond movie’ and other people 
say, ‘I met my wife and the first date we had was 
a Bond film.’ So there’s a tremendous amount of | 


loyalty.” 


at Chamonix for the first unit, although the second unit did "iy 
struggle later on. 
“We went out on these sets for four or five weeks, and then 


_ In The World Is Not Enou 
_ _ Bond encounters fast-p: 
_ thrills—and dramatic t 


_ thanks to director 


A 007 film represents new territory for 
Apted. “I’ve done action films,” he says, 


“but never on this kind of scale or intensity.” 


left for Michael Apted, 
director of the acclaimed 
Coal Miner’s Daughter. And 
yet, when the opportunity arose 
to direct The World Is Not Enough, 
Apted found the chance to helm a big 
budget action-adventure too good to 
pee up. “It’s wonderful at my age to 

ave an opportunity to learn all this new 
stuff,” he claims. “I’ve done a lot of films, 
that’s true, but this is a whole new 
thing.” 

Ironically, when the producers of The 
World Is Not Enough first approached 
Apted, he didn’t know if he should take 
their overture seriously. “I thought, ‘Is 


Michael Apted 


By JOE NAZZARO 


ince he has worked on 
countless feature films all 
over the world with some of 
Hollywood's biggest stars, 
one would think there 
would be few challenges 


fia 


this a joke?’ But once I knew it wasn’t a 
joke, when I knew they were serious, I 
was very keen to do it. It was a whole 
new life for me, really. It’s not just doing 
such a high-profile film, it’s learning all 
this new stuff. 

“Y’ve done action films, but never on 
this kind of scale or intensity. It has been 
terrific to have to really pay attention 
and know you're not going to go 
through stuff by rote. I had a good time. 
It all went well and the people were nice 
to work with.” 

The director was fortunate that the 
Bond films already have a well-oiled 
support system in place, from a second 
unit led by veteran stuntman Vic Arm- 
strong, to Chris Corbould’s talented spe- 
cial FX department. “And I took it all on, 


believe me,” Apted chuckles. “The 
second unit, stunt coordinator, assis- 
tant directors—people who have 
done not just this sort of thing 
before, but Bond films as well. I 
embraced that lot and took it all 
on—designers who have worked on 
these films for years and years. I 
couldn't possibly do it if I didn’t 
take aboard all that experience and 
that expertise. It was essential for 
me.” 

As a seasoned documentary 
filmmaker, Apted is used to reacting ff 
on the spur of the moment to fast- 
changing situations, but that flexi- 
bility just isn’t possible on such a 
large and complex movie as The | 
World Is Not Enough. “That option 
isn’t open to you on a film like this 
one, because it’s so complicated— 
every kind of sequence that we're 
doing comprises not just me, but 
two or three or four 
units. Cer- & 


“THE GREAT 
BOND MOVIES 
ARE THE 
ONES WITH 
THE GREAT 
VILLAINS.” 


tainly in a given situation, like dialogue 
scenes, one could improvise and react to 
something that actors do. In a big action 
sequence, however, you must carefully 
plan everything out. Some of these 


sequences are done in bits and pieces by | 


different units, so we all have to know 
what each other is doing. We had five 
months to prepare the film, and even 
that didn’t seem like enough time, so I 
don’t know how you would improvise on 
a film this complex.” 

That said, Apted believes there is a 


certain indefinable confluence of events | 


that sometimes takes place in a film that 
can’t be accounted for, no matter how 
carefully one plans each scene. “With 
today’s video systems, you really do 
know what you're getting. What's terri- 
fying and is always a mystery for me is 
what happens between seeing it in rush- 
es to putting it into a sequence. It’s then 
that you see whether the sum of the 
parts is equal to the whole, and whether 


ol 


Pierce 
Brosnan 
brings to 
Motmantiras it makes sense when one bit follows 
vulnerabili another. 
ly, ae “When the director sees his first cut, 
sensitivity" he might have worked on one scene that 
Penta looks great, but when he puts up the 
SUNMnM next sequence, it isn’t so good. The next 
prion Waa sequence is boring, so it’s a great mys- 
ME tery. That’s why I always believe that suc- 
cessful films are serendipitous. You can’t 
put your finger on it, because if you 
could, there would be more great films 
made. That's the tricky thing, knowing 
the cumulative effect of a sequence. I 
know what I’m getting and how to 
improve a scene, but accumulating 
them, that’s a mystery.” 


pted has certainly had, in a 
career that spans _ several 
decades, his share of mysteries. 


Born in England, Apted studied law and 
history at Cambridge University before 


Will the jigsaw puz- 
vle thatis [he World 
Is Not Puough come 
together at the bex 
office? As surely as 
Bond will live to 
see another film. 


pe 
oI 


ey 


Expanding Dame Judi Dench’s role as Bond's 
boss was one of Apted’s tasks. “While we were 
developing the script,” he notes, “we came up 
with a whole new twist with M.” 
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Two Bond 
women 
(Denise 

Richards & 
Sophie 
Marceau) 
will be more 
thana 

» handful for 
' 007, thanks 
to Apted’s 
casting 
input. 
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starting a career in entertain- 
ment as a researcher at 
Granada Television. It wasn’t 
long before he established 
himself as an investigative 
reporter on the news show 
World in Action and a director 
on the long-running soap, 
Coronation Street. 

Among Apted’s 60-plus 
TV credits are two series that 
won British BAFTA awards: 
Follyfoot (which featured 
actor Desmond Llewelyn, 
familiar to Bond fans as Q) as 
Best Children’s Series, and 


Bond feels obliged to protect | 


King after failing to save her 
father—but the question real- 
ly is: Who needs saving? 
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The Lovers for Best 
Comedy _ Series. 
Apted himself won 
Best Dramatic 
Director awards for 
his work on Anoth- 
er Sunday and Sweet 
F.A. and Kisses at 
Fifty. 

In 1972, Apted 


The scenes ge 

pretty hot” 
between Bond 
and Christmas 
Jones (Richards) 
even without the 
added fire. 


made his feature film debut with the war 
era drama Triple Echo, followed by Star- 
dust, The Squeeze and Agatha. His first fea- 
ture shot in America was the 
Oscar-nominated Coal Miner's Daughter 
in 1980. The string of films that followed 
included Continental Divide, Gorky Park, 
Kipperbang, First Born, Bring on the Night, 
Critical Condition, Gorillas in the Mist, 


Class Action, Thunderheart, Blink, Nell and 
Extreme Measures. 


Apted is also one 
of the industry’s pre- 
eminent documentary 
filmmakers, perhaps 
best known for his 


| award-winning 7 Up 


series started in 1963, 
in which a group of 14 
British school children 
are revisited every 
seven years, most 
recently in 35 Up in 
1992. 

When the produc- 
ers of The World Is Not 
Enough offered Apted 
their latest Bond 
adventure, they were 
hoping to capitalize 
on the director’s repu- 


“Casting Sophie, to me, 
was crucial,” says Apted, 
who has sown schemes 
aplenty in this latest 
Bond venture. 


tation for working with good actors, and 
his ability to capture realism on camera. 
“I wanted it to be as realistically based as 
it could, so we did a lot of research into 
the film’s ‘real’ elements—the whole 
Caspian oil situation, that sort of stuff. 

“The characters’ logic should make 
sense, of course, and the relationships 
with the women should be as interesting 
as we could make it, to get more out of 
them. We have this fantastic cast, not just 
people that I brought in, but people who 
were already here, like Judi Dench, so I } 
wanted to develop that. And while we 
were developing the script, we came up | 
with a whole new twist with M, so there 
was much more stuff for Judi to do. 

“I tried to keep tabs on the film, so I } 
didn’t end up with a hugely long film 
that I would cut. I’ve had people keeping } 
a close eye on that, because we knew we 
had to deliver a certain amount of action, 
and if the film was very long, you can bet 
your bottom dollar it’s going to be the 
character stuff that goes out the window. 
I was always trying to keep [aware of] | 
how long the film was running so I did } 
not fall into that situation. This Bond | 
needed a bit more of an injection of | afford to make it humorless,” Apted 
humor and a story that was interesting.” agrees, “because at the day’s end, it’s 

} still a popcorn movie whether I like it or 

A, s with previous Bond films, The | not. So again, it’s creating the right tone 

BR World Is Not Enough contains a } for the movi ie—making sure it doesn’t 
healthy amount of humor to} become dark and serious. It’s still a 
ensure moviegoers have fun. “I can’t } | Bond movie, but there’s enough serious- 


the villain” complex 
d real. The result: 
Renard (Robert. 


Care ). 


ness and realism in it to make it worth- 
while. 

“If you look at all the Bonds, although 
they have a lot of humor in them, they’re 
not like The Avengers, which took the piss 
out of [i.e. made fun of] itself. It can be a 
tightrope. If you get an actor in who 


Although Renard 
is a death- 
obsessed, anar- 
chistic killer who 
feels no pain, 
Apted still worked 
to generate sympa- 
thy for this devil. 
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wants to go slightly over the top, you say, ‘No, you can’t do that; you 
have to keep it down and play the reality. If you want to get humor 
into the role, that’s great, but you've got to play the reality. You can’t 
sit outside it and laugh at it.’ ” 

Another area where Apted was able to place his directorial imprint 
was in the casting. Certain actors, of course, were already part of the 
Bond universe (particularly Pierce Brosnan as the eponymous agent) 
but the two female leads and villain were certainly important roles to 
fill. “I tested the women—Denise and Sophie—not for my edification, 
but to sell them to the studio. Bobby wanted to do it and the studio 
was happy with him. Once he said he wanted to do it, the part was 
his. 

“Casting Sophie, to me, was the crucial thing, because that charac- 
ter is the center of the film. With Carlyle, well, the great Bond movies 
are the ones with great villains, so we had to create a great villain. I 


While Bond—and 
Apted—see their oS : 
Shae Maienitate watched some of his darker stuff and I thought he was very scary. It’s 


WA neeNm a well-conceived part, too. This character with a bullet in his brain 
wees who can’t feel anything was a really good idea. It’s a good Bond char- 


quieter, sensuous = = A acs P ve a 
moments in the ae the ideas were there for a great villain, and it was just a ques 


mete tion of finding someone who had the power to pull it off.” 
; Unlike many of the previous Bond villains who were out to 


es er ett te pet re een ep pee — ~~ noegitmnerneesttttetaatte sere cieatleartanettlie — = ume tse _mmyranenee sey ee 


007 seems neither 
shaken or stirred 
here as he attacks, 
disarms and inter- 
rogates (below 
right) an opponent. 
It’s trademark 
superspy action. 


Things 
“ look tight 
for 007, but 
never 
fear—there 

are inter- 
Fe, esting 
wists for 

; both sides 
in this spy 
game. 


destroy, control or own the world, Car- 
lyle’s Renard is sympathetic—to a 
degree. “That's what we've gone for, to 
and make him more complicated. 
That’s what you have to do some- 


ground with the story and his carefully 
selected cast, he readily admits not being 
a so-called “action director.” But he off- 
set that by working closely with second 
“Tt HOPE IT unit director Armstrong, who would 
times: Take films out of the cartoon a ea ae . : be shooting many of the key ele- 
mentality and make them as com- DELIVERS WHAT ments in the film’s elaborate action 
deliver the right ind of chile ond Ne THEY EXPECT age oe eee neve 
the right dynamic between Bond and FROM A BOND off doing his stuff and I’m off doing 
the Magee ae i is iyi FILM.” my stuff, ne when in ning - it, 
to run off with the whole thing, but ave you may have to re-do bits so they 
you want to have some understanding mesh. Again, it’s a tonal thing. If the 
and sympathy for him.” audience senses that something is 
Another casting coup for the film was wrong, then you have to identify if it’s 
the addition of John Cleese, who plays he something wrong with the tone of the 
Q's irascible, gadget-building assistant. acting, or if something is at odds with the 
“We had heard that he was interested, | things about casting this film was that no | tone of the action. I’m a great believer in 
and I’ve known him for years because } one ever turned us down. People like | that—people can instinctively sense 
we went to college together, so we } Judi and Robbie Coltrane, they all wanted | when something’s not right. 
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approached him and he said he would | to do it. I’ve been very pleasantly sur- “What it is, is spending a lot of time 
love to do it. That was a very agreeable | prised by the response from people.” which we did before we started, just talk- 
surprise. In fact, one of the surprising Although Apted knew he was on safe | ing about scenes, not necessarily from a 


visual or conceptual perspective, but just 
talking about them. That’s when you 
begin to figure each other out and get in 
synch. Much of it is in the planning, and 
the practicality of the planning, so you 
know Vic has moved to accommodate 


Pa 
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Apted may have 
been left hang- 
ing were it not 
for the help he 
received 
throughout the 
film—tfrom pro- 
ducer Michael 
Wilson to sec- 
ond unit direc- 
tor Vic 
Armstrong. 


me, and I’ve moved 
to accommodate 


him.” 
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ooking back at 
his work on The 
World Is Not 


Enough, Michael Apted is 

glad that he took on the assignment 
and looks forward to seeing his cine- 
matic jigsaw puzzle finally put togeth- 
er. “It was scary at first, but in fact, it’s a 
warm atmosphere, and I think that 
comes from Cubby [Broccoli, longtime 
series producer] and that mantle has 
now been passed to 
Barbara Broccoli and 
Michael Wilson. I did 
wonder what it would 
be like, though. I 
thought there would 
be generations of bag- 
gage here, everyone 
would be wanting to 
kill each other, but in 
fact, it was an enor- 
mous warm and invit- 
ing environment, and I 
made sure I kept many 
people [on from previ- 
ous Bond films] to sup- 
port me with all the 
action—Vic and [stunt 
coordinator] Simon Crane, [assistant 
director] Gerry Gavigan, people who 
have done this and been this route 
before. 

“] wasn’t in there trying to reinvent 
the wheel myself. I had that support 
staff of people who knew it all. It was a 
very warm and nurturing environ- 
ment. I wasn’t made to feel an outsider, 
I wasn’t made to feel they had better 


for Bond. 


All the action 
isn’t so serious, 
however. “This 
Bond needed a 
bit more of an 
injection of 
humor,” notes 
Apted. 


“IT’S STILLA 
POPCORN 
MOVIE.” 


bring me up to 
speed with it all. 
It was a two- 
way street.” 
And the 
director hopes 
that die-hard Bond 
fans and casual moviego- 
ers alike will enjoy what he has been able 
to give them. “I hope they like it, and as I 
said, I hope it delivers what they expect 
from a Bond film and maybe it gives 
them a bit more. This isn’t GoldenEye or 
Tomorrow Never Dies all over again. It’s 
something a little different. What's so 


LaF 
bd 


Underwater agent. 007 
looks like he’s way in 
over his head, but evena 
submarine is no match 
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interesting about the whole series of 
films is how, even though it’s James 
Bond, each actor brings something really 
different to it. Sean Connery was a great 
big macho figure. Roger Moore brought 
a tremendous twinkle to it. And Pierce 
brings a slightly more complex charac- 
ter—more vulnerability, humanity and 
sensitivity as James Bond—which I think 
fits the times.” 
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Bond...James Bond. There’s rear wheel hub and working “rams” can 
never been an action hero like actually be pulled out of both the front and Santana vealite of te 
007, and there’s never been rear bumpers. six-cylinder engine. 


an automobile like the one Satisfaction guaranteed 


wi bie a ee sees l The James Bond 007 Aston Martin DBS is 
he fabul ne eee oe ae eroal'— available exclusively from the Danbury 
= a he O08 ASTOR RATE Ea ee vt Mint for $149, payable in five convenient 
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detailed 1:24 scale die-cast metal replica of 
the most glamorous —and menacing — spy car 
ever...The James Bond 007 Aston Martin DB5. .. . ie 

*Plus $1.60 shipping and handling per installment. Accurately re-created dials, 


Authentically detailed. gauges and instruments. 
Over 300 parts. - . 
Nothing can prepare you for the 
incredible number of working 
parts on this spectacular repli- 
ca. The ejector seat actually 
blasts through the roof, the 
bullet-proof shield inside 
the trunk pops up, both 


Your satisfaction is guaranteed. Simply 
return your Reservation Application today! 


license plates rotate, a tire =N. ZS The ejector seat even 


blasts through the roof! 
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Second unit director Vic 
Armstrong must constantly 
raise the bar when making 
Bond films, and in The World 
Is Not Enough, that also 
meant racing a few boats. 
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By JOE NAZZARO had the same crew on my last five 
movies, so we all know each other. 


ne of the most sought- We enjoy it thoroughly and 


after second unit nee : e - have a great time. It’s very 
directors in the » oubretethot tea _ = similar to shooting any 
business, Vic to a Bond : pe other movie, except for 
Armstrong is movie than, : ; ae) ‘ the different locations, 

z rehashing an ” : 

Joep. “it old action scene. : spars dope 

ey about his “Every film you J e€ only difference 
talents, Evtems do, you try to be : - is that they grow a little 
downplays the enor- QRQganElaeEN de bit as time goes by—this 
mous amount of work jasiaeata one might be a bit big- 

that int a (pictured), C , Ith h Ti 
at goesintoeach James aaearaa seen ch fe ger, although Tomorrow 


Bond film. “They’re all myself.” - 4 Never Dies was huge, with 
the same, they’re all differ- ; the = Thailand/ Vietnam 
ent,” he claims. “It’s a big input. We did a little more 
responsibility and you carry a traveling on it, but they’re all 
lot of weight on your shoulders, very big.” 

but they’re great fun to work on and For The World Is Not Enough, Arm- 
there’s a great family atmosphere. We’ve strong’s second unit was responsible for 


Sure, there have 
been boat chases in oo 
Bond movies before, 
but not along as : 
busy or tortuous a —, 
river as the Thames. eats < 
aS 
~ = | 


the film’s four major action set pieces, each of which had its 
own demands. “The sequences I’ve done on this have been 
the pre-title sequence, which is the Thames boat chase, 
then the ski sequence and the third sequence which was in 
Azerbaijan, near the Caspian Sea. I also did the fourth 
sequence with the submarine, which we're doing half and 
half with the first unit. 

“We've started the submarine set off by tilting it—the 
submarine tilts and drives into the ocean floor. There's a 
big fight inside, so we've done the tilting, the falling and 
the flooding. We're doing pieces of it, and a fight in the 
submarine reactor room. 


“GETTING HIT IN 
THE FACE WITH 
WATER AT THAT 
SPEED IS LIKE 
GETTING HIT WITHA 
SLEDGEHAMMER.” 


> “H 


Our biggest 
sequences, as I say, are the 
opening scene on the Thames, the ski sequence and the night 
sequence on the walkways in Baku, Azerbaijan.” 

According to Armstrong, originality is the major element 
that all four sequences have in common. For a second unit 
director, repeating oneself can easily be the kiss of death. “On 
the last Bond, I was wracking my brains. Every film you do, 
you try to be original. I can’t cheat myself, because I know what 
I’ve done before, therefore I try and do something different. 
You just can’t cheat.” 

The first major action sequence in The World Is Not Enough 
occurs before the opening credits, with Bond (Pierce Brosnan) 
pursuing his quarry down the River Thames, ending up at 
London's Millennium Dome. “The boat chase was tough phys- 
ically, because you're working on water—and you've got 24- 
foot tide. If you look at Face-Off, that’s a Hollywood boat chase 
with pretty standard rigs on the boats, your obligatory explo- 
sion and odds and ends. We've tried to go in a different direc- 
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Despite Armstrong’s assertion that lens- = 


ing on the Thames “is a nightmare,” the 
show must go on. And one police boat is 
not going to stop an assassin’s escape. 


Ped But 007 is quick to follow, not = 
a missing a perilous chance to close 
an = . . ~ 
SS Sees his deadly quarry. 


tion; we tried to get more of the actors to do it for real. The loca- 
tion is pretty unusual to start with—the Thames. 

“I’ve done boat chases other places, but I’ve certainly not 
done one—or seen one—on the Thames, so that’s pretty origi- 
nal. We've also photographed it in quite an original way. I’ve 
used a flying cam from Belgium, so the helicopter flies under 
bridges along the Thames—we closed them all at one time or 
another. But then I decided that I didn’t want to shoot on the 
Thames for four or five weeks, because it’s a nightmare with 
traffic, tourists and everything else. The tide is also a huge 
problem. You've got a 24-foot pull, and the water is running 


nothing new in spy _ 


mde um Dome. If you see the East- 
sanae ee cyhew enders shots on television of the 
twists to keep the horseshoe of the Thames, he 


has cut through the neck of it 
off while [his quarry] has gone 
all the way around, and got 
ahead of her again. We also uti- 
lize the Dome, so it has all 
those little elements.” 


action fresh. 


sequence, which takes place 

in the French Alps, Bond 
and Elektra King (Sophie 
Marceau) are pursued by a 
gang of armed men on flying 
skis. Ski sequences have been a 
staple of 007 movies for 
decades, which made Arm- 
strong’s job even more difficult. 
“I worked on one of the earlier 
ski sequences for On Her 
Majesty's Secret Service with 
George Lazenby many years 
ago, in ‘69. When you think of 
skiing, you think, ‘What can we 
do to make it different?’ We’ve 
all seen the parachute that goes 
one way in the morning and ] surfing in the air, as well as the radical 
the other way in the after- | skiing, which lasts for about 20 frames, 
noon, so all your moorings }| where he jumps from an incredibly high 
must be changed. It’s a] peak and lands in deep powder and 
nightmare. crashes out. 

“We did seven days on “Well, you can’t make a sequence out 
the river, and then we | of that. You have to string together inter- 
moved into the Docklands, | esting ways of photographing somebody 
so it’s not realistic in terms } skiing, but you must make the adver- 
of the geography of Lon- | saries interesting as well, so we have fly- 
don, but on film, it all mar- | ing parahawks. In fact, they’re flying 
ries up. I wanted to get into | wings, which are more like airplanes, 
London’s non-tidal waters, | because it’s a steerable parachute with an 
. engine underneath. You can actually 
steer it properly, you can rise and 
fall and you can land and take 
off—it really is more of an air- 

plane. Not only that, once 
you get bored with seeing 
the flying machines, they 
turn into skidoos. I don’t 

mean ‘bored’ as such, but 
once you start to lose [the 
audience's] interest or sacri- 
fice originality having things fly- 
ing, shooting and bombing Bond, you 


[: the film’s next action 


“WE HAD 
LOTS OF 
AVALANCHES.” 


These ski slaloms were as so we have must do something else.” 
dangerous in reality as on “~~ le a great sequence through Adding to the danger of the ski 
film. Avalanches were a wot alk 


the city’s docks, and then } sequence were a series of real-life 
one of the slightly original | avalanches in the area that made lensing 
boat chase stunts. Init, Bond | problematic at times, and provided a 
actually comes out of the | constant reminder of the perils inherent 
water and ends up on the } to second-unit filming. “We had lots of 
road—he has a jet boat, so | avalanches,” Armstrong recalls. “It was a 
he can actually power along | very depressing period actually, because 
the road. He travels a cer- | the two doubles we were going to use—if 
tain amount on _ land, | we had gone with snow boards instead 
through a restaurant, jumps } of skis—both got killed. It was right in 
back into the river, and now } our village, so our rescue people were 
he’s opposite the Millenni- } out all night. Lots of people on the crew 


constant threat. 
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lost friends and relatives, so it was pretty 
horrible. It wasn’t just one avalanche, 
they kept coming and coming, so that 
was really tough to keep going during all 
of that. Obviously, all our helicopters dis- 
appeared while they were searching. The 
region does suffer a lot of avalanches, so 
they get used to it. The people there are 
very stoic, I must say, but I don’t think 
you get used to death.” 

Armstrong has no strong objections 
to working under controlled conditions 
in a studio, “but I much prefer locations. 
There’s a bit of a factory feel in the stu- 
dio, and I much prefer to be outside. You 
have just as much control over it outside. 
The weather is the only thing you can’t 
control. This is a good company, so any 
equipment, any helicopters I need, I get. 
Second unit is very expensive; it costs 
millions and millions. For the boat chase, 
for example, we had an armada of 35 
boats just to shoot two people chasing up 
and down the river. It’s a huge armada 
and it’s phenomenal when you turn 
around and see them all sailing up 
behind you when you go from Vauxhall 
Bridge up to Tower Bridge. In the moun- 
tains, we had helicopters—some loca- 
tions we could only get to by helicopter, 
so moving the essential crew out up to a 
location was quite a maneuver.” 


ometimes it just isn’t possible to 
Gs an action sequence on loca- 
tion, so the production must bring 
that location home. Such was the case 
with the destruction of Valentin 
Zukovsky’s caviar factory by saw-wield- 
ing helicopters, which was meant to be ' 
filmed on a network of raised walkways Se 
and platforms constructed over the 
waters of the Caspian Sea. When those 
structures turned out to be unsuitable for 
actual filming, they were reconstructed 


Bond must use all 
of his abilities to 
escape these very 
well armed—and 
flight capable— 
parahawks. 


at great expense in the pad- 
dock tank at Pinewood Stu- 
dios. 

“I think the set cost £1 
million, but it’s beautifully 
lit,” Armstrong says. “It has 
fire and explosions and it’s a 
nice big sequence, with heli- 
copters flying all over and 
around it and 15 foot-long 
circular saws hanging under- 
neath them. This is the caviar 
factory, the walkways 
sequence or the ‘caviar 
sequence’ as we call it, so 
that again is original in its 
own way. I've seen videos of 
Though the starring cast took to the the saws and what they do is 


slopes, ski doubles (pictured) performed } fly along high tension cables 
all the really dangerous stunts. 


“Pierce wasn’t as adept at skiing at that 
time, although I think he wishes he had 
done a bit more. He was fantastic in the 
boat chase, however; he was superb at 
that. You see him going 60-65 miles an 
hour jumping waves. Getting hit in the 
face with water at that speed is like get- 
ting hit with a sledgehammer. Obviously 
with a $110 million movie, you can’t risk 
blacking an eye, knocking out a tooth or 
putting him out of work even for a 
day—that would cost us hundreds of 
thousands of dollars. So you don’t use 
him unless it’s necessary to justify or 
legitimize the whole sequence.” 

From time to time, an actor might 
want to do more of a sequence them- 
selves, but common sense must usually 
overrule such desires. “Harrison Ford in 
all the Indiana Jones movies, was a ter- 
ror, you had to fight him to keep him out 
j of it,” Armstrong reveals. “It’s not prac- 

Valentin Zukovsky’s j : dn tical all the time. You can do it better 

caviar is mighty expen- ae : i with stunt people because that’s all 
sive, but you wouldn't they're thinking about, whereas an actor 
| think you'll ae ay ro pay ; is probably thinking about other things 
hahaa as well. It’s a very close mix, the transla- 

tion of ideas and movements, and it’s 
quite an art form. You must look on the 
logical, sensible side of it. Ninety percent 
of the time, it’s not because the actor 
can't do the sequence, it’s because (A) 
he’s not available because he’s doing 
walking and talking on the first unit, or 
(B) it’s not practical to risk $110 million 
for somebody to say, ‘You can’t see me, 
but that was me in there!’ That's silly, and 
once you explain it to them, they’re sen- 
sible enough to understand.” 


and cut the trees back from the high ten- | look original, make it look like an 
sion cable, the really high trees that you } accident, when it has in fact been 
can’t get climb up and get to. They fly | rehearsed.” he 
. : A Armstrong 

along with these chainsaws on a board Armstrong and stunt coordina- (SRST 
underneath a chopper.” tor Simon Crane generally work (BRES Miata 

Each stunt sequence is meticulously | with some of the top stunt people, (IRCSiSirs 
planned out and rehearsed in advance, | but it’s important to have the ela iat te 
eliminating as many potential problems } actors doing a certain amount of [BRAT Pinon BE 
as possible. “You have to try and rehearse } work themselves to add authentic- itutem@ceons 
it,” Armstrong notes, “because there’s } ity to a scene. The amount of stunt #ByIRE GRRE SS 
always something that will jump up out | work varies, depending on the 
of the blue and get you anyway. You have | actor’s abilities and the potential 
to rehearse and rehearse, but then you’ve | danger of a given sequence. 
got to shoot it in a way that looks sponta- | “Sophie did a lot of skiing,” says 
neous. That's the secret: trying to make it | Armstrong, citing one example. 


007’s stories tread further into the 
field of reality, but Armstrong 
thinks “you need to keep the ele- 
gance of Bond and his lifestyle.” 
And also let him dodge fireballs. 


utting aside the individual 
Per of each action sequence, 

Armstrong's biggest challenge on 
The World Is Not Enough was more con- 
ceptual than physical. “My objective was 
to make it original, bring it into the 21st 
century,” he elaborates. “You don’t want 
to leave it back and have it look like an 
old Roger Moore-type Bond. They were 
great in their day, but things have 
advanced. The last one started getting 
the Die Hard feel into it to a certain 
degree, if you like—in its grittiness, and 
the realism of the action. I just use that as 
an example, but you still want that 20-25 
percent of tongue-in-cheek extravagan- 
za, and you need to keep the elegance of 
Bond and his lifestyle. So it’s just getting 
a nice happy medium between all those 
elements.” 

Since an increasing number of mega- 
budget action-adventure epics fill the 
local multiplexes each year, Armstrong 
admits it’s getting more difficult to 
make each new 007 adventure more 
special than the last. “It’s very 
hard, because there are so many 
good action pictures around that 
aren't shackled and handcuffed 
by the storyline, if you like, of 
Bond’s character. You have to stay 
within those parameters, you can’t 
go and doa Rambo and massacre 1,000 
people. There are unmarked territories 


that you know you 
must stay within, and 
if you step outside, 
you destroy the Bond 
feeling, look and 
atmosphere. 

“At the same time, 
you have to marry 
them with modern 
technology, — which 
we've got tons of, and 
try and keep the story- 
line fresh,” Vic Arm- 
strong says. “He 
always has a certain 
storyline—he’s saving 
the world rather than 
saving somebody 
who has robbed a 
bank or 


“WE TRIED 
TO GET MORE 
=m OF THE ACTORS = 
TO DOIT FOR 
REAL.” 


The'submarine fight between Bond 
(Pierce Brosnan) and his nefarious foe 
Renard (Robert Carlyle) posed its own 
set of problems for Armstrong. 


kidnapped a kid. So you've got a lot of 

restraints, strangely enough, but then 

again, you have many advantages in 

the fact that you can stretch things 

20-25 percent. The characters have 

already been set, so you're trying 

to establish somebody’s character, 

and hopefully it flies and it works 

in a movie. You know this character 

works, so therefore that’s an advan- 

tage—you just elaborate on the charac- 
ter with more action.” 


By JOE NAZZARO 


or nearly four decades, 

the James Bond films 

have featured some of 

the best special FX 

sequences in motion picture 

history, and The World Is 

Not Enough is no exception. 

Among the surprises in the 

latest 007 adventure are an exploding 

nuclear test chamber, a_ harrowing 

encounter with a contingent of buzzsaw 

brandishing helicopters, and of course, 

the ubiquitous collection of Bond gad- 
gets, weapons and vehicles. 


Handling the FX responsibilities on 
The World Is Not Enough is special FX 
supervisor Chris Corbould, along with 
Oscar-winning technician John Richard- 
son, who supervises the film’s extensive 
miniature FX. It’s Richardson’s eighth 
Bond, and the ninth for Corbould, who 
has come to realize that working with the 
same group of people on the same movie 
series is a mixed blessing. 

“In some ways, it makes it a little bit 
easier,” he jokingly explains, “but I think 
they have this morbid fascination of see- 
ing how much further they can push you 
with each consecutive Bond film. I’ve 
known Barbara [Broccoli], Michael [Wil- 


ai 


son, the film’s producers] and a lot of the 
Bond crew for many years, although we 
have a different director and DP this time. 
There are other people that you've got to 
learn to work with—find out how they 
want things done and what they expect 
from you. Working with Michael and 
Barbara, it’s very reassuring to know that 
you've got their backup and their trust.” 
Because each of the film’s FX set 
pieces contain a certain amount of dan- 
ger, one of Corbould’s major concerns is 
to exhaustively test every sequence, leav- 
ing absolutely nothing to chance when 
the cameras finally roll. “We're not just 
going into a shop and picking something 
up off a shelf, thinking it’s going to do the 
job. We have to research and develop it. 
We [occasionally] come across problems, 
and we might go back to the drawing 
board. Much of it is trying to achieve 
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To marry a barren stretch of actuat~ 
oilpipeline with a “nearby” foresee 


setting, Corbould combines real caw 


things that haven't been done before, . ; shots with a car in miniature. 
and sometimes you get it on the first go ; ‘ ° : 

and other times it takes months. We [ala Slt 

test and test and test as much as we 7, Y 
can. There isn’t much that goes on the 
set that we haven't tested, videotaped, 
re-tested and shown to the director. 

“T also like being on set with a direc- 
tor who knows roughly what he’s 
going to get on screen. I keep a few lit- 
tle surprises up my sleeve that I know 
he’s going to like, but I don’t like to 
totally surprise a director. Testing is 
really important, especially from the 
safety aspect, so we test every explo- 
sion again and again. You push it to the 
limit. You want the most spectacular 
thing shot, but you don’t want it to be 
dangerous. That’s my main concern, 
that nobody gets hurt.” 


ne of the most ambitious FX 

sequences in The World Is Not 

Enough is the caviar factory chase, in 
which Bond is pursued by buzzsaw-copters. “The 
helicopters have these huge 17-foot-high series of 
saw blades underneath, that are basically used for 
trimming down branches along cable lines, and 
we've sort of adapted it and made it look a lot 
more menacing. Two of these helicopters are pur- 
suing Bond, and there’s a whole sequence where 
the helicopters cut through the caviar house, cut 
through walkways—there’s not much they don’t 
cut through, actually. It’s an amazing sequence. Things often get 
We had to get the biggest power crane in Europe, ae a little heated 
with an 80-meter stretch, in order to do this stunt. JSST as over at MI-6, but 
We computerized all the movement on it to con- § : never this. 
trol the travel along the jib, and to control the pyrotechiiie 
movement of the crane itself along its tracks.” spectacles is just 

Corbould’s initial reaction after reading the part of the job. 
caviar factory sequence for the first time? “I 
wept!” he exclaims. 

“It was in the original GoldenEye script,” Cor- 
bould explains, “and we spent a month to six 
weeks preparing for it. When it got written out, I 
jumped for joy because I knew it was going to 
take a long time to crack. Then I saw it come up in 
this film, and [this time] it was five times as com- 
plicated as it was in GoldenEye, so I just put my head in my J 
hands. Having said that, we spent a huge amount of time JSR RRyanT ant fe 
preparing the rigs and the pieces to be cut, and having done 
it now, I’m over the moon with it. For me, it was a real chal- 
lenge to get it right, and I think we have. We had four 
months prep—I think we started filming it late February, 
early March, so right up to the day we started shooting we 
were still prepping it. At one stage, we started shooting with | 
a schedule to do one cut, and it was so tight that I said, ‘No, | 
we should wait until we’ve done all out tests and know 
exactly what's going to happen with it from a safety point- 
of-view,’ and that certainly paid off.” 


n addition to the massive practical FX, a number of 
sequences also call for elaborate miniature work. Accord- 
ing to Richardson, the Pinewood Studios back lot was 
home for a number of models of varying size. “We had a 
model of the MI-6 building there, which was quite big. It was 
quarter-scale, because of the MI-6 explosion and the boat 
jumping out of it; it ended up a big model. We had a model 


Bond wins through 
again. And 
Richardson 
understands why thé 
007 films endure. 
“They’re real, they’re 
fun,” he says, 
“they’re escapist.” 


of caviar factory walkways, we have a 
model of the Millennium Dome spires. 
We also had the Azerbaijan oil fields and 
all the oil derricks with Bond’s car dri- 
ving through—this is one of the areas 
where models help tremendously. They 
had the oil pipeline set in Azerbaijan, and 
there are only oil rigs, derricks and flat 
ground out there. In the story, we wanted 
Bond to leave there and drive into a pine 
tree environment where the construction 
site was, so to get that link, we built a 
model with all the oil derricks going into 
trees, and then we drove Bond’s car 


While CGI in film is becoming increasing popular, 
Corbould and Richardson agree it isn’t for everything— 
re like a good Bond-style blow-up, for instance. 


through it, which gives us the link story- 
wise to get from one area into another.” 
As Richardson explains, the actual 
scale of models such as the oil pipeline 
varies depending on the shot required. 
“That particular model was eighth-scale, 
but we really needed an even bigger scale 
for the foreground, because we have a car 
driving through. In fact, the model was 
two different scales: the foreground was 
quarter-scale and the background was 
eighth-scale. It gives us the ability to get 
the things that have to operate more 
within the model at the right size for the 
particular thing that they have to do.” 


Corbould man- 
ages his often 
volatile work- 
day thanks to 
his dedicated co- 
workers. “My 
crew is an 
incredibly tal- 
ented bunch of 
guys,” he notes. 


Not surprisingly, it’s a greater chal- 
lenge to create a realistic model such as 
the MI-6 building, than a more futuristic 
science fiction model. “I think it’s much 
more difficult doing the real thing,” notes 
Richardson, “because everybody knows 
what a building looks like. You've only 
got to turn the news on to see explosions 
and more graphic things than people are 
used to, so everybody knows what looks 
real. There aren’t too many people who 
have been up in space yet, so I think there 
are untold advantages to doing that stuff, 
because you can get away with things.” 

As many of today’s big-budget films 


rely more and more on CGI, Bond is 
increasingly becoming the last bastion for 
large-scale practical FX and miniatures. 
Richardson explains: “We do it because it 
looks more realistic than CGI. There is a 
tendency for people to come in who have 
only worked with the computer side; 
they don’t necessarily know what can be 
done with more conventional methods. 
What we try to do on the Bonds is use 
every method in its best way, which I 
think saves a lot on the budget, and it 
gives the picture a much more realistic 
look. On this film, we’ve blown up hot air 
balloons, helicopters, pipelines and sub- 
marines in miniature, and in every case, 
you can see that what you’re looking at is 
what's blowing up, rather than some- 
thing on the screen with an explosion 
suddenly plonked on top of it, which is 
so often the case in CGI.” 

“There are two aspects to the CGI 
thing, really,” adds Corbould. “The Bond 
people pride themselves on still doing 
stunts for real, and they make a big thing 
about. I also think there is still a morbid 
fascination for the public to know that 
something hasn't been cheated, and the 
Bond perre capitalize on that. 

“The flip side to that is they can 
achieve more things with CGI, like a 
comet hitting Earth, which can now be 
done ‘realistically.’ The physical elements 
of that are beginning to spread to us. 

“Interestingly, a big crew before Gold- 
enEye was 30 people, 40 tops. Now you're 
looking at crews of 60, 70, even 80. With 
the evolution of CGI, it doesn’t seem to 
be getting any smaller; it’s getting much 
bigger. The Mummy was a heavy CGI 
film, but we worked very closely with 
them to interact with their CGI figures to 
make the whole thing work. On the Bond 
set, there are certain CGI elements that 
we interact with that make the CGI ele- 
ments work.” 


fe 


ruary. With the wonderful Englis 
weather, that’s mad to begin with. 
“I suppose the most difficult 
thing we had to do was submarine 
work, which we did in the Bahamas. 
We had to take the 45-foot-long 
model sub and put it in the ocean to 
depths of up to 100 feet. Because we 
were at that depth, it meant that 
with each dive, you're limited to 
about 19 minutes of bottom time 


Part of the challenge in anless ’ : d 3 
; you're going to start decom: 

crening Bond siyie ea ~ pressing on the way up. We were 

opposed to something : 

fantastic or futuristic 4 shooting on the edge of what they 

according to Richardson, r call the ‘drop-off,’ which is where 


is maintaining an air of 
realism. 


weaponry provided by Q-Branch. 

Once again, Corbould has delegat- 
ed the gadgeteering to his own ‘Q/ FX 
technician Nick Finlayson and his team. 
“This film probably has more gadgets 
than GoldenEye and Tomorrow Never Dies; 
they’ve really gone gadget mad on this 
one. The boat is loaded with gadgets, 
some of which Bond knows how to work 
and some he doesn’t—he just takes this 
boat that’s in development stages in Q’s 
workshop and off he goes. He hasn’t 
been briefed on it, so he’s 
finding out about it as he 
goes along. He also has his 
usual array of watches and 
various other things.” 

Working on an FX-inten- 
sive 007 film is never an 
easy task, and Corbould is 
quick to credit his team for 
their dedication to the pro- 
ject, as well as a healthy 
dose of know-how and 
imagination. “I’m very 
lucky,” he enthuses. “My 
crew is an incredibly talent- 
ed bunch of guys, and most 
of them have stuck with me 
from film to film, so we’re 
very close. They know 
when to back off me a little bit, and I 
know when to back off of them. We’re a 
very intimate little crew, and we know 
each other inside-out. Most of the credit 
really must go to them, because they’re 
the guys who really get it done.” 

That’s not to say The World Is Not 
Enough was a simple job. There are 
always the inevitable problems that tend 
to crop up at the last minute. “It’s never 
business as usual,” notes Richardson, “I 
wish it was! Everything has a different set 
of problems, the least of which was we 
were doing 90 percent of our filming in 
England on the back lot, starting in Feb- 


B ond films are nothing without the 


the sea bed slopes down to a depth 
of about 100 feet, and then it just 
drops straight down to about 6,000 
feet. We had to be incredibly careful 
with the sub not to put it in the 
wrong place, because I didn’t want 
to go down after it!” 

Nevertheless, Corbould is delighted 
with the way The World Is Not Enough has 
turned out. “There are so many bits on 
this one, and I’ve never worked on a film 
where I’ve had so many favorite bits. The 
submarine is a particular favorite of 
mine, but the helicopter sequence is 
another. We did an enormous explosion 
in Spain which I got a big buzz out of. 
I’ve done thousands of explosions, but 
there are just some that you think work 
well, and that one did. It looked visually 


great.” 


“I’ve done a thousand explo- 
sions,” Corbould says, “but 

) there are some that you think 
work well.” 


As for John Richardson, the veteran 
FX artist says there’s a reason the Bond 
films have remained popular after nearly 
four decades. “They're real, they’re fun, 
they’re escapist, they don’t try to be any- 
thing else,” he elaborates. “You get a 
laugh as well as a thrill, and I think when 
the audience goes to see them, they know 
what they’re going to get. And providing 
the standard is maintained, people will 
go and see them. It’s the sort of film the 
whole family can see. The Bond people 
started this movie genre, they led the 
way, and hopefully to a degree, they’re 
still leading it.” 


Veteran production designer Peter Lamont 
and his team create the world of 007—set- 
tings, gadgets, props and vehicles (like the 
jet boat pictured). 


ne of the most visible y project about a ship called Titanic, Lam- 
trademarks of the James | ont is delighted to be back, lending his 
Bond film is its exotic} talents to the latest 007 adventure. “On 
locations, from  stun-| this picture, we’re doing things that 
ningly beautiful | have never been done before,” he 
Caribbean islands to the} claims, speaking in his office in 
streets of post-Cold War St. Petersburg. | Pinewood Studios, which is plastered 
In recent years, the man most entrusted | from floor to ceiling with drawings and 
with replicating and embellishing those | designs from the film. The bookshelves 
locations is production designer Peter | are packed with reference materials and 
Lamont. The World Is Not Enough is | models of various sets, while countless 
Lamont’s sixteenth Bond film, having | photos are thumb-tacked to every avail- 


started in the Goldfinger art department | able surface. “I had heard of Azerbai- 
in 1964. jan, but I never knew about these funny 


After taking a one-picture hiatus | walkways [referred to] in the script that 
from Bond in order to work on a little | actually existed there, so I did a little 
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research before [director] Michael 
Apted came over, and we went on the 
first reconnaissance to Baku. 

“We always assumed that you could 
get onto the walkways from the land. 
Well, with a little bit of reading, we dis- 
covered that they were 50 miles off 
shore, so we got permission to fly out in 
a helicopter. The sight is spectacular, 
but unfortunately, it’s in disarray, 
because it has been ill-maintained for 
some years and is falling into the sea. It 
was the basis of one of our sequences, 
however, where Bond realizes that 
Zukovsky [Robbie Coltrane] knows 
more than he’s letting on. 

“Bond knows that Zukovsky has a 
caviar factory there, so he goes out to 
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extract information from him, and we 
have this whole sequence with the heli- 
copters and the saws. We had found 
some pictures before we went, and I got 
the nucleus of the art department to do 
a quick drawing of how I saw our walk- 
way set, and the requirements of the 
script. We then made a model as a talk- 
ing point. Michael, Barbara Broccoli, 
Simon Crane, Vic Armstrong, Andrew 
Wilson and I discussed what we were 
proposing, and from there, the story- 
boards were drawn, and the whole 
action sequence was put together.” 

As production designer, Lamont 
was one of the first department heads 
to sign on for The World Is Not Enough, 
back in August 1998, just as director 
Apted came on board. The two began to 
break down the script to determine 
which locations would ultimately be 
used for filming. “I don’t know how 
much research the writers did, but 
[story arcs] were going to take place in 
Turkey and Azerbaijan, so we really 
went from there. 

“A young man who was our location 
manager in Turkey did a quick recon- 
noiter and told us, ‘These are the places 
to use.’ So we chartered a private plane 


to go around Turkey. You can get | 


around very quickly because you can 
eliminate things, especially if you’re not 
dominated by commercial traffic. We 


ae ae et a i 


FAR, Ty en 


From the depths it comes, a 
Russian submarine. Production 
design devised its look, both 
inside and out. 
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| went to a place down on the coast 
where we thought we could possibly 
| do a sequence about Cuba, but it wasn’t 


suitable, so instead of spending two or | 
|} three nights there, we left the next | 


morning and went on to Cappadocia. 
We didn’t really see anything the first 
| day there. It was only the next morning 
| that suddenly it all came together.” 
| Having worked with Apted for sev- 
eral months in pre-production, Lamont 


| feels he developed a healthy working | 


| relationship with the veteran director. 
“Michael is a very nice person with a 
| good attitude, and I try to get on with 

everyone. I try not to be dogmatic, act 
| like I’ve been here, like I’m one of the 


rane elon! : *. 


BOF ee eae eter sararatocs ie 


For truly explosive action, Lamont unveils 
this nuclear reactor. See the gatefold poster 
following page 34 for other art created by 
Lamont and his 007 designers for The 
World Is Not Enough. 


Lamont is 
delighted by the 
Zukovsky caviar 
factory set. It’s 
based on a real- 
life labyrinth of 
walkways the 
filmmakers dis- 
covered in Azer- 
baijan. 


Providing James Bond with intriguing 
settings—both realistic and fantastic—is 
Lamont’s mission. He has been on the job 
since Goldfinger. 


old boys on the block. This is a new pro- 
ject, and we’re all new boys on the 
block. I didn’t know Michael but we hit 
it off. Everybody likes Michael, he’s a 
likable person and very talented. 

“I think we clicked, but when I read 
a script, I have to think about how I 
would do it and hopefully come up 
with something that’s acceptable in my 
vision. I’ve got to more or less direct it 
in my own way before I present it to 
anybody. I’m not dealing with the 
actors, I’m only dealing with move- 
ments and the script. But in effect, 
you've got to instill in the set what the 
script demands. It’s no good having a 


This MI-6 — 
office is a for- 
midable lair 
for a powerful 
woman, M. 


room with a door and a window when 
there are two windows required.” 

Like any feature film of this magni- 
tude, the script for The World Is Not 
Enough went through numerous 
changes. Lamont is quick to point out 
that each draft usually featured 
improvements which arose from the 
creative team’s discussions. “Although 
you get different-colored sheets, it has 
mostly to do with dialogue changes, 
not so much sets,” he explains. “Some- 
times we would get a set change, but 
we figured that in. It’s rather like the 
original draft and the nuclear test facili- 
ty. It was originally written somewhat 


differently than how it ended up. We 
adapted to it—everybody had their 
input. We built a final model, but went 
through five or six different models. 
“During Cubby Broccoli’s tenure as 
producer, his edict was: ‘If you've got 
anything to say, say it.’ You get a lot of 
good ideas from people. I try to instill 
this in the department and try to dele- 
gate as much as possible, because I feel 
if I’m the dominant one, and everything 
has to come through me, it gets too big 
to deal with. You have to delegate, give 
people a little piece and let them look 
after it. They talk to me, but I don’t 
interfere too much because then I think 
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we get the best out of people. If you sti- 
fle people’s ability, then they’re not 
going to come forward with ideas. You 
would be surprised by the number of | 
people in this world whose abilities are 
not maximized because of the chain of | 
command.” 


amont began his long association 
with the Bond franchise as a 
draftsman on Goldfinger. He has 
worked on almost every Bond film 
since, moving on to chief draftsman, 
assistant art director and set decorator, 
and earning an Oscar nomination as art 
director with production designer Ken 


His interests in “the secret cities of Russia,” as well 
as nuclear facility reference material, led Lamont to 


design (left) and then build this realistic set. 


A real-life physicist gave the 007 
design team a 45-minute lesson | 
on how to build a nuclear | 
weapon, Their imaginations | 
took it from there. \ 


Adam for The Spy Who Loved Me. He 
finally took over as production design- 
er with For Your Eyes Only, a position he 
has retained on all subsequent films, 
save Tomorrow Never Dies, which he was 
unable to do because of his commit- 
ment to James Cameron’s Titanic. 
Lamont’s other films as art director 
include Sleuth, The Dove, The Seven-Per- 
cent Solution, The Boys From Brazil and 
Sphinx. He also served as production 
designer on ALIENS (receiving nomina- 
tions for both British and American 
Academy Awards), Consuming Passions, 
Eve of Destruction, The Taking of Beverly 
Hills and Wing Commander, as well as 
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Titanic and True Lies for Cameron. Ironi- 
cally, it was the latter film, featuring 
Arnold Schwarzenegger as a globe-trot- 
ting secret agent, that was most com- 
pared to Bond. “When I joined True Lies, 
I thought it was a great story, with 
Arnold Schwarzenegger and Tom 
Arnold. Jim and I never spoke about 
James Bond, ever, but yes, it’s Bondian 
in its own way.” 

It was at that point that Lamont 
began one of the most successful peri- 
ods in his career, alternating work 


“Nuclear weapons are 
fundamentally simple,” 
Lamont notes. 


Moving them around—as 
these designs indicate— 


can get a A 


“You've got to instill in the set what the script demands,” says Lamont. “It’s no good 
having a room with a door and a window when there are two windows required.” 


Once again, the production designer mixed 
soundstage sets, real-life locations and 
exotic locales to landscape the 007 world. 


between 007 adventures and Cameron 
blockbusters. “When you worked on 
Bond over the years, it was known as 
‘the family,’ not that I worked wholly 
for Eon Productions. I used to go off 
and do another job, and then it would 
come around again, and I would come 
back and do the next project. 

“Tt was fun to go to Leavesden after 
the six-year delay to do GoldenEye. We 
tried to return [to Bond’s regular base at 
Pinewood Studios] first, but unfortu- 
nately, it was booked. So Cubby said, 
‘Find somewhere else.’ We alighted in 
Leavesden at Watford’s old Rolls Royce 
factory, and turned it into a studio, so it 
became our temporary home. It was 
absolutely excellent for that project. We 
had masses of space, and we would 
have had a big problem doing it at 
Pinewood. As it happened, not only 
was there a runway in Leavesden, but 
the runway had a hump; you couldn’t 
see one from the other, which was quite 
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amazing. That helped us enormously 

“GoldenEye was very successful, Just 
before we finished, Jim Cameron sug- 
gested I come back [to work for him]. 
When we had the premiere in London, 
he asked, ‘Will you come back?’ I 
thought it was going to be Spider-Man, 
but it turned out to be Titanic. At that 
time, the project depended on whether 
or not Jim could get the underwater 
footage he needed, but he did and I 
went. I have to say, I’ve always stayed 
in touch with Barbara and Michael Wil- 
son, and they did ask me if I would do 
Tomorrow Never Dies, but we had only 
just started shooting Titanic, so I had to 
give it up.” 

Needless to say, Lamont was only 
too glad to return to “the family” for 
The World Is Not Enough, bringing all his 
skills to bear in the latest Bond epic. 
This time, the production returned to 
Pinewood Studios, taking over several 
soundstages, including the legendary 
007 Stage, which would be home for 
some of the film’s massive interior sets. 
The paddock tank was transformed 
into Zukovsky’s caviar factory, with its 
labyrinth of wooden walkways. The 
studio’s back lot was used for any exte- 
riors that couldn’t be shot in the actual 
locations. Even the River Thames and 
the surrounding Docklands were 
pressed into temporary service for the 
elaborate pre-credits boat chase. 

“It’s quite a big production,” notes 
Lamont. “Every location has its own 
bits and pieces that go with it, like this 
chase down the river. It’s not just a 
question of racing some boats down. 
Everything must be prepared for situa- 
tions that might occur during the chase. 
We've got very good relationships with 
all the authorities, and they’ve been 
very kind to us. There’s still an aura 
about James Bond, and people are 


always interested in seeing what they 
can do to help.” 

Those long-standing relationships 
with local authorities came in handy 
when the production wanted to dra- 
matically end their river chase in Lon- 
don’s multi-million dollar Millennium 
Dome, which was still under construc- 
tion at the time of filming. A miniature 
version of the Dome’s spires were con- 
structed on the studio backlot, but most 
of what viewers will see on screen is the 
real thing. “The [Millennium Dome 
people] were very interested in our 
shoot, because we were a high-profile 
outfit, and it’s nice that it will be fea- 
tured somewhat. They‘ve done quite a 
lot of work there now, but when we 
were shooting, they were quite keen 
that we showed it in the very best light, 
not like a building site. It’s just the 
finale of the opening, though.” 


amont is pleased with the elabo- 

rate studio sets constructed for 

ithe movie. “Obviously, there’s the 
big piece with the walkways because 
we couldn’t physically do it on location. 
It was physically working, but some- 
what derelict, so that had to be rebuilt 
here. With the nuclear test facility, I had 
seen a lot of reference on TV, and I have 
quite a big library at home because I’m 
interested in that type of stuff—about 
some of the secret cities of Russia. 

“We combined [some of that infor- 
mation] with reference I had of the 
Channel Tunnel and the way it was 
built, and that’s how it came together. 
The same with the nuclear weapons—a 
lot of research has been done on how 
they work. We had a physicist come 
down from the Imperial College and 
give us a quick 45-minute lesson on 
how to build a nuclear weapon. All the 
parts are commercially available.” 

While Lamont agrees that reality 
doesn’t always look as good on the big 
screen, sometimes the opposite is true, 
“Sometimes things in real life are more 
bizarre than we can re-create on film,” 
he elaborates. “Nuclear weapons are 
fundamentally simple but highly tech- 
nical in the way they operate. Behind 
you, it looks very simple, but it’s highly 
complicated the way it’s assembled. I 
have a belief based on what this physi- 
cist told us: the first nuclear weapon 
was only five or six percent efficient, 
and they’re a bit further on now, so if 
you can get 100 percent efficiency, it 
would be almost catastrophic.” 

With 16 Bond adventures now under 
his belt, Peter Lamont still believes that 
The World Is Not Enough is going to rank 
high on his list of 007 films. “It’s quite a 
bit different,” he promises. “M_ is 
involved a bit more, Bond is doing the 
detecting and we have a really great 
baddie in Robert Carlyle. This film has 
quite a lot going for it.” 
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Once again with The 
World Is Not Enough, 
veteran production 
designer Peter 
Lamont and his art 
department team 
put cinema's favorite 
superspy through 
his paces 


—_ 


The jet boat—a hi-tech speed- 
boat—is James Bond's vehicle 
for a spectacular chase on the 
River Thames. 


Actually though, the jet boat 
is still in developmem at Q- 
Branch. It’s only a prototy 

not yet intended to see 

action. Its controls (above) ,, 
may be a bit too complicat- 
ed—even for 007, 
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Death from the skies on skis: 
the amazing parahawk. 
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designed by the Lamont team, the 
rior of a Russian submarine. L's the 
ting for another classic Bond battle. 
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ont and his colleagues imagined 
t Russian nuclear weapons might 
like. Pretty realistic, actually. 


Another of the film’s realistic designs: a 
pipeline rig. For more on Lamont'’s 
approach to designing the world of 007, 
see the interview on page 30. 


Unusual 
weaponry has 
always been a 
Bond saga 
trademark. 


he World Is Not Enough represents Lamonts us 
tenth Bond film, He started with Goldfigger, 
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Invaders writers 2. $15. 


#208 Michael O'Hare. 
Ed Wood. $7. 


#209 StarGate. 
Generations. Helena 
Bonham Carter. Andrea 
Thompson. $7. 


#210 West, Barrett. 
Nichols. Brown. Mario Van 
Peebles. X-Files. MST3K. 
$7. 


#211 Voyager. Kevin 
Sorbo, Jerry Hardin. 
Kenneth Branagh. Debrah 
Farentino. Russell, Wise. 


#212 Kate Mulgrew. 
Shatner. Stewart, Bakula. 
Lambert. Geraint Wyn 
Davies. X-Files . $100. 


#213 Gillian Anderson. 


Bruce Boxleitner. Malcolm 
McDowell. CD Barnes. 
Robert D. McNeill. Jessica 
Steen, $7. 


#214 Mumy. Roxann 
Dawson. Rebecca 
Gayheart. Species, Outer 
Limits. $7. 


#215 Duchovny. 
Michael Gough. 
Donald Pleasence. 
Nigel Bennett. $7. 


#216 19th Anniversary. 
Picardo. Bill Pullman. 
Richard Dean Anderson. 
Antonio Sabato Jr. $7. 


#217 Chris O'Donnell. 
Marshall. Howard. Nimoy. 
Piller. William Alland. 
Species, $7. 


#218 Jim Carrey. Stan 
Winston. Crosby. 
Kennedy. Alland 2. $7. 


#219 Kevin Costner. 
Stephen Furst. Dorn. 
Nimoy. Alland 3. Writing 
Lost in Space 1. $7. 


#220 Jennifer Hetrick, 
Space; Above & Beyond. 
X-Files. Writing LiS 2. $7. 


#221 Chris Carter. de 
Lancie. Spiner. Barry 
Morse. Toy Story. $7. 


#222 Lucy Lawless. 
Dwight Schultz. Garrett 
Wang. Cameron, Gilliam. 
Auberjonois. $7. 


#223 Michael Hurst. Roy 
Thinnes. Verhoeven. 
Weller. Koenig. $7. 


#224 Bruce Willis. Robin 
Williams. Kristen Cloke. 
Ford. Lithgow. $7. 


#225 Mitch Pileggi. 
Michael Ansara. 
Thompson. Hercules FX. 
MSTS3K. Sliders. $7. 


#226 Jason Carter. 
Sabrina Lloyd. Day in the 
Trek, X-Files. $7. 


#227 Jennifer Lien. Nick 
Tate. Meaney. Dr. Who. 
BS. X-Files. $7. 
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#228 20th Anniversary. 
Goldblum, O'Bannon. 
Mulgrew. John 
Frankenheimer. John 
Phillip Law. /D4. $10. 


#229 ID4. Ethan Phillips. 
Dina Meyer. Paxton. $7. 


#230 Will Smith. 
Jeff Conaway. 
Van Peebles. /D4. $7. 


#231 Trek 30th Salute. 
Voyager jam interview. 
Auberjonois. Shimerman. 
Writing Buck Rogers 1. $7. 


#232 Russell. Dorn. 

Keaton, Emmerich. 

Ed Wasser. Writing Buck 
. $7. 


#233 Gillian Anderson. 
Stewart. Frakes. Koenig. 
Tormé. $7. 


#234 Peter Jurasik, 
Tim Burton. Star Wars, 
“Tribbles.” $7, 


#235 Neil Gaiman. French 
Stewart. Robert Trebor. 
Doyle. Carrey. Elfman. $7. 


#236 Star Wars 20th 
Salute, Hamill. Daniels. 
Renee O'Connor. Alice 
Krige, $10. 


#237 Lucas, Lawless, 
Cronenberg. Spiner. 
Andrew Robinson. 
Highlander. Bufty. 
X-Files, $7. 


#238 Sorbo. Christian. 
Tim Russ, LeVar Burton. 
Indy. Dr. Who. $7. 


#239 Michael Caine. 
Richard Biggs. Howard 
Gordon 1. Luc Besson. 
Hauer, Xena FX, Sinbad. 
X-Files. Highlander. 
Spawn. $7. 


#240 21st Anniversary. 
Rhys-Davies. de Lancie. 
Winston. Gordon 2. Men 
in Black, Contact. Star 
Wars. $7. 


#241 Jodie Foster. Rick 
Baker, Goldblum. Brown. 
MiB. Contact. $7. 


#242 Will Smith. Barry 
Sonnenfeld, Ironside. 
Event Horizon. Kull. 
Spawn. Star Wars. $7. 


#243 Mimic. MiB. Glen 
Larson. Robert Beltran, 
Aron Eisenberg. Erin 
Gray. Joseph LoDuca. 
Zemeckis. V. $7. 


#244 Max Grodénchik. 
Casper Van Dien. 
Stewart, Earth: Final 
Conflict. X-Files, MiB.$7. 


= "I #245 Starship Troopers. 


Verhoeven. X-Files. 
Hercules. Stargate 
4 8G-7. $7, 


I #246 Alien Resurrection. 

I Tomorrow Never Dies. 
Weaver, Ethan Hawke. 

I Rare! $75. 


#247 Jimmy Stewart. 

| Pierce Brosnan. Winona 
Ryder, David McCallum. 
Leni Parker, Ted Raimi. 
Weaver. Visitor, Furlan, 
Perlman. Benedict. 

I Ferrigno. $7. 


t #248 Jonathan Harris. 

1 William B. Davis. Von 
Flores. Costner, Steve 

I Railsback. Rare! $75. 


, #249 Jeri Ryan. Tracy 
I Scoggins. Crusade. Lost 
rT in Space. SG-1, $10. 


1 4250 Duchovny. Berman. 

I Bennett. Van Dien. Gary 
Oldman, From the Earth 

| fo the Moon, Lost in 

1 Space, Deep Impact. $7. 


#251 Heather Graham. 
Matt LeBlanc. Hudson 


Leick. X-Files. Deep 
Impact. SG-1. $7. 


#252 22nd Anniversary. 
Chris Carter. Nimoy. 
Boxleitner. Jerry 
O'Connell. Earl Holliman. 
Mask of Zorro. 
Armageddon. $8. 


#253 Antonio Banderas. 
Ben Affleck. Dante, Kari 
Wuhrer. BS. $7, 


#254 Uma Thurman. 
Kirsten Dunst. Catherine 
Zeta-Jones. Farrell. 
Pileggi. Steen, Rare. 
$100. 


#255 Gillian Anderson. 
Marc Alaimo. Snipes. 
Sean Patrick Flanery. 
Hatch. Jefferson. 
Galactica. $7. 


#256 Elizabeth Gracen, 
Matheson, Antz. X-Files. 7 
Days. Pleasantville, $50. 


#257 Robert Leeshock. 

Norman Lloyd. Stewart. 

val tela Carpenter. B5, 
50. 


#258 Justina Vail. Kevin 
(Ares) Smith. Russell. 
Frakes, Frewer. A Bug's 
Life. $7. 


#259 Sirtis. Rick Baker, 
Nation, BS. Batman 
Beyond. $7. 


#260 Bruce Campbell. 
Kevin Bacon, Lou 
Diamond Phillips. Piller. 
EFC. Wonder Woman. $7. 


#261 Laurence 
Fishburne. Michael 
Easton. Phil Brown, 
Spiner. Farscape. Art of 
Matrix, $7. 


#262 Samuel L. Jackson. 
Matt Groening. Carrie- 
Anne Moss, Reeves. 
Freddie Prinze Jr. 
Wachowskis. Bulloch. 
Franklin. Matrix. $75. 


#263 Ewan McGregor, 
Nicole deBoer. 
Cronenberg. Tarzan. 
Mummy. Matrix FX. $35, 


#264 23rd Anniversary. 
Gary Cole. Joe 
Pantoliano, Jude Law. 
Warren Stevens. 
Shimerman. Tarzan. 
Matrix, Phantom Menace. 
$7. 


#265 Lucas. Mike Myers, 
Liam Neeson. Jake Lloyd. 
Van Damme. Siddig, 
Sonnenfeld. Young Herc. 
Tarzan. $10. 


#266 Kelley tribute. 
McDiarmid. Will Smith. 
Kevin Kline. Mystery Men. 
Iron Giant. Tarzan. $7. 


#267 Berman, Eric Idle. 
Branagh. Sebastian 
Spence. Geoffrey Rush, 
Shirley Eaton. Pernilla 
August, Crusade. $7. 


#268 Chris Carter. 
Mulgrew, de Lancie. 
Darren. O'Connor. Oz, 
Roswell. lron Giant. $9. 
#269 Weaver. McNeill. 
Sorbo, Steve Reeves. Ray 
Park. Daniel Goddard, Toy 
Story 2. $9. 

#270 Nimoy. Tim Allen. 
Natalie Portman, Galaxy 
Quest. $9. 

#271 TBA. $9. 

#272 TBA. $9. 

#273 TBA. $9. 

#274 TBA. $9. 

#275 TBA. $9, 


#276 STARLOG's 24th 
Anniversary. $9. 
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nso 4 By KIM HOWARD JOHNSON 


ritish Secret Service agent James 
Bond always seems to be ready for 
anything. But today, outside the 
Guggenheim Museum in Bilbao, 
Spain, 007 alter-ego Pierce Brosnan 
seems completely unprepared for 
the enthusiasm of the crowds that 
have come to greet him. Although 
Brosnan has become somewhat 
accustomed to curious onlookers 
whenever he is on location shooting a Bond film, the 
local reaction in Bilbao is more than he imagined. 
“Well, this is the third time [as Bond] for me,” says 
Brosnan. “And not that one gets blasé with it, but you 


This has just been like Beatlemania. It’s like a time warp 
back into the ‘60s. Bilbao has been amazing. This has 
been gobstoppingly wonderful, what can I say? The 
reception we got here, people on the street, and doing 
this sequence, you know?” 

Brosnan is on location filming the 
action-packed 
opening 


“JAMES BOND 
IS QUITE AN 

= AMAZING 

ROLE TO 
PLAY.” 


expect to see people. But not this kind of reaction, not | 
like hanging out the windows and stopping traffic! | 


a natural at | 
the spy — 
game— 

whether 
shaken or 
stirred. | 


do is hang ona 
wire,” Brosnan 
notes of this 

daring escape. « 


hb “All I’ve got to 
x 


sequence for 
The World Is Not 


Enough, which begins in Spain and con- 
tinues with an exciting chase throughout 
London. He notes that like all the open- 
ers, which have become a trademark of 
the 007 films, this one should be spectac- 
ular. 


“This scene is at the movie's beginning and Bond is doing a 
deal in this office here in Bilbao,” explains Brosnan. 


“He's retrieving a certain sum of money, five million 
dollars, and he also wants to know why one of the 
MI-6 agents has been wiped out. So he’s pretty 
pissed off. 

“He has this deal with this Swiss banker, then the 
shit hits the fan. He takes out four guys, and jumps 
out the window with the bad guy flying across the 
room. The bad guy breaks his fall, and he hits the 


- 


+ 


“You've got the Guggenheim here, you have this wonderful 


j Structure. It's opening up Bilbao, Spain, so there is a certain 


amount of pressure, but not so much for me,” he says. “All 

I've got to do is hang on a wire. It’s big 

™ pressure for Mark, who's my stunt- 
2 man. He’s so good 


at what he does, 

though, he’s 

great. And it’s 

eee pressure for 


the direc- 


street and walks away. But during that sequence, 
a red laser dot [makes a bead on] him. 
Somebody’s going to pick him off. He 
has the money and they could have 
killed him, but they don’t, and he’s a 
bit perplexed.” 

Because it is the initial action 
sequence in a film series known for 
its spectacular, innovative action, 
Brosnan admits there is some pres- 
sure to start the scene out with a 
high degree of intensity. 


Mr. Bond expects you to talk. 
Why else have a licence to kill? 


AS 


“You've got to have babes in Bond,” 
emphasizes Brosnan. 
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One woman in Bond's 


E 


Marceau), shattere d by 
the tragedi 


je 


tor, because 
| weather could be 
better.” 


“the Spain | 

sequence | 
. sets up the | 
chika scene lens- | 
| ing in London a} 
few weeks later. | 
After 007 reports | | 
to M and returns | 
the suitcase with | 
the money to the | 
| industrialist King, | | 
| who is assassinat- | 
ed, Bond borrows 
a boat from Q and | 
speeds down the | 
Thames to ge 
the killer. 

Although mich | 
of the driving will | 
be left to stunt- 
men, Brosnan will 
still have to do a 
few shots on his 
own. As he waits } 
alongside the 
Thames, he notes | 
that he has had a | 
bit of experience 
driving a boat, but 
says the conditions 
for the day's 
shooting are chal- | 
lenging. | 

“The last time I } 
did this was on a | 
lake, and the lake | 
was just flat,” he | 
explains. “Today’s | 
my first day on the | 


| 
ld 
z 


j 


life is the troubled 
lektra King (Sophie 


tA that have 
her family. 


befalle 


a 


Thames, so I have no idea what to expect. | 
It could be a bit hairy. You have many | 
variables here. You have wakes and | 
other boats [to deal with]. You have the 
odd boat that could slip through the cor- 
don. I don’t know what to expect. We 
also have a camera mount on the front of 
the thing, and it looks very ee 


es 


lorld Is Not Enough, 007 has 
d by I his c 


But, in The W 
two women intriguec 


rm. 


Christmas Jones (Den ise Richards) is a 
nuclear 


expert. 


The World Is Not Enough has Brosnan 


| jumping from action sequences to qui- 
| etex, character-oriented scenes, but such 
| shifting around doesn’t bother the actor, 


especially after portraying Bond in the 
| last two films. 

“Oh, it’s easy—it’s a Bond movie, so 
the narrative is not something which is 
taxing on your brain, and the characteri- 
zation isn’t particularly taxing either,” 
says Brosnan. “It’s my third time doing 
it. It's five years down the road, I’m hav- 
ing a good time, so there’s that element 
put into it. I’m used to shooting out of 
sequence. One always shoots a movie out 
of sequence, so you just take each seg- 
ment as it comes.” 

The current sequence, which involves 
a chase on the river and ends up on the 
Millennium Dome, is shaping up nicely. 
Brosnan agrees. 

“Bond is out of Q’s office, into the 
| water, and the chase begins. I was just 
| watching it with [second unit director] 


| Vic Armstrong, and it’s good. I mean, 


you see all of the River Thames, and it 
has something for everybody from the 
Colonies,” says Brosnan with a laugh. 
“It's great! How often do you get to do 
this, go down the River Thames in one of 
these little Aussie outriggers?” 


Pw the Irish-born Brosnan has come to 

the Thames by way of Hollywood. 

He started studying acting after 
his family moved to London in 1963, 
when he was 11 years old. His theatrical 
career took off when he was hand-picked 
| by legendary playwright Tennessee 
| Williams for The Red Devil Battery Sign. 
Still an unknown when he was cast in the 
six-hour mini-series The Manions of 
America, Brosnan visited to Los Angeles 
| and was cast in Remington Steele. While 
| he was doing that seriocomic TV detec- 
tive series, longtime 007 movie producer 
Albert R. Broccoli offered him the role of 
James Bond in The Living Daylights. 
However, Brosnan was contractually 


| obligated to do the final season of Rem- 
_ ington Steele and had to pass. Broccoli did 
| not forget him, however. 


After Remington Steele, Brosnan went 
on to do a series of films ranging from 
Nomads and The Lawnmower Man to Mrs. 


| Doubtfire and Mars Attacks! When the 


ns BON producers 


tedl 


Once again, 007 is back on } 
the slopes, though admit- 


expert skiing doubles to do } 
the dangerous stuff. | 


called again, he was 
cast in GoldenEye, 
etching a gripping 
portrayal of the iconic 
British superspy that 
|} delighted Bond fans 
} everywhere. Brosnan 
truly made 007 his 
| own. This positive 
| worldwide audience 
| response led to Tomor- 
} row Never Dies and, 
a now, The World Is Not 


Brosnan relied on 
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|] 


A007 fan since 
1964's Goldfin- 
ger, Brosnan 
polished his 
ish style on 

‘s Remington 
Steele. 


ee 


_ Villainy in this adven- 
| ture is provided by the 
penal Renard (Robert 


Carly 
_ 007 can handle him. 


Enough. In addition to Bond, Brosnan has | respectful of the series’ traditions and | if you can be that romantic. He’s the last 


maintained his own independent film | trademarks. 
career, most recently with Dante's Peak, 
Grey Owl and the stylish 1999 remake of 


The Thomas Crown Affair. 

B to better reflect the changes in 
society, particularly in regard to 

007’s relationship with the opposite sex. 

But even though his boss, M (played by 

Dame Judi Dench), is a woman, the films 

haven’t become so politically correct as 


the nose this time around than last,” says 
Brosnan. “And as far as the women go, 
well, you've got to have babes 

in Bond. You've just got to 
have them. I read some 
BS the other day 
about him crying, 
getting sentimen- 
tal and stuff like 
this, but that’s 


ond has been gradually updated 


wat’ : Sa aad 
Tor Ae ape a media a.m AUDIENCE 
gether. The What can TO HAVEA 
iptwrit B ffer b . 
a Braman oft &7, A \Goon TIME.” 
attuned to the a needed to be a Bond 
times, but Woman? The actor has I 
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no shortage of prerequi- 
sites. 
“Well, she has to have very 
kissable lips. She has to have very 
curvy hips. She has to have a great 
pair of,” says Brosnan, deliberate- 
ly pausing, “hands, shoulders. 
Nationality doesn’t really matter. 
Intelligence helps. Sense of 
humor helps.” 
With The World Is Not Enough, 

the venerable Q, played by the 
equally venerable Desmond 
Llewelyn, takes on a protégé after 17 
films. Brosnan says even though 
Llewelyn asked to be given an assis- 
tant, he still hates to see Llewelyn’s role 
reduced—although he understands it. 

“1 think it’s time for Desmond to kind 
of hang up his coat,” says Brosnan with 
a sigh. “I have a great love for 
Desmond, great fondness for him. If I 
think back to Goldfinger, he was the one I 
could relate to, because he was the | 
inventor. For me, Q’s the Merlin of Bond, 


a 


Being a role models 
to kids is a burden 
that influences Bros- 
nan’s 007 acting. 
That's why this 


superspy never 
smokes as Bond. 


“YOU 
WANT THE 


person that Bond sees before he goes out 


“I think that the writing is more on on the mission. 


“Desmond Llewelyn. Well, he ain’t 
gone yet! It’s interesting to see 
Desmond. He's a fine number 
of years, and he is loved 
the world over, and his 
character of Q is 
loved so warmly. 
But I suppose cer- 
tain things have to 
come to a close. 
And it’s not that 
he’s bowing out 
in this one, it’s 
just that he has an 
apprentice in John 
Cleese.” 

Brosnan feels that 
the relationship 
between Bond and Q has 
almost become like family. “It 
probably wasn’t going on there at all, but 
I saw something like that,” he observes. 
“T think it is that father-son relationship, 
the Merlin-Arthur relationship. Basically 
when I did those scenes the first time, it’s 
Desmond Llewelyn center stage, and all 
the gadgets—including the ones that go 
wrong. I'll never forget GoldenEye, he 
had the guy inside the phone booth 
blown up, going on behind us.” 

While the Bond films always surprise 
audiences with their scope and daring, 
to Brosnan they’ re quite familiar. “Every- 
body looks forward to the familiar,” he 
says, “and I think this is why the Bond 
movies work. Because it’s tradition, you 
know what to expect. You sit down, cur- 
tain goes up—great stunts, beautiful 
women, vicious bad guys. ” 

The World Is Not Enough marks Bros- 
nan’s third outing as Bond, and he’s con- 
fident in both the film and the role. “T feel 


e), but it looks like 


Although he almost played 007 more than a decade ago, Brosnan 
believes he’s now mature enough to portray a secret agent man. 
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Drowning may be 
not in the cards for 
007, but Brosnan 
did get wet in the 
sub sequence. 

= 
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comfortable doing it,” says the actor. “There’s more 
confidence and assuredness on my behalf. One doesn’t 
have to try as hard. So I just hope that when The World 
Is Not Enough comes out that it will be bigger and better 
than the last two, which is really a tall order. But I think 
we've got a story, really fine actors and good character 
stuff. And the action ain’t too shabby, either—you want 
the audience to have a good time.” 

Brosnan is proud to be a part of the James Bond tra- 
dition, one which has now spanned the generations to 
today’s young moviegoers. “They bring their mums 
and dads in, or the people that loved Sean Connery 
show up to see the Mick as Bond, or the ones who loved 
Roger Moore show up to see how I compare to him,” 
jokes Pierce Brosnan. “It’s a fascinating film to be a part 
of. James Bond is quite an amazing role to play.” 


Sophie 


Elektra 
King @ 


By KIM HOWARD 
JOHNSON 


a) he latest in the long, 
" proud line of Bond 

sy) women, Sophie Marceau 
plays Elektra King, the 
} daughter of an old friend of 

| MI-6’s leader, M (Dame 

j) Judi Dench). When Elek- 

my tra’s father is murdered, 
=== James Bond tries to protect 
fk from a similar fate. But there is 
more to King than meets the eye. 

Marceau was delighted to be cast in 
The World Is Not Enough, and loves the 
idea of being in a Bond film, particular- 
ly when playing such a strong role as 
King. “Bond is kind of a fantasy in the 
real world, and for an actor it’s interest- 
ing because everything's classic,” says 
Marceau. “You can go for it; you can 
really play, really act. It’s not like a real- 
istic film, it’s a mixture of two worlds. I 
think it’s very rich.” 

The Paris-born Marceau, best 
known to American audiences for her 


co-starring role in Braveheart, is sitting | 


next to a large control room set, where 
as King she oversees the construction of 
an immense oil pipeline. Though there 
are also FX to add in post-production, 
most of the film, much 
to Marceau’s pleasure, 
is being shot in real 
time. “There’s a lot of 
technology to set up, 
which is nice if it’s 
live,” she says. “It’s 
not [like when] you 
do something on 


the blue ~ 


| screen and then you add everything in | 


the studio. You really see all the comput- 
ers and all of the images on the set, so 
you're really in Bond’s world. I love the 
technical side, I like being on the set and 
looking around. I think it’s fascinating.” 
Marceau loves the work, technical or 
otherwise, though she finds the set-ups 
an interminable bore. “I’m excited about 
working. I love that, and I would love to 
work every day,” says Marceau. “Actual- 
ly, what is less exciting is that it takes so 


long, and sometimes you have a lot of 
long gaps between scenes. But still, I’m 
so lucky to be able to do it.” 

The actress has enjoyed spending 
time on The World Is 


Not Enough set 
even when she 
wasn’t shooting, 
and relishes the 
whole filmmak- 
ing process. “You 
know, it’s more 
than half of 
my life,” 


Though she hasn't 
made many action 
films, Marceau 
loves being 

She did 


physical. 
do some of her 
own skiing for the 


snow scenes. 


says Marceau, “I’ve been raised 

on sets. Not because I’m from a 

cinema family, but I started act- 

ing when I was 13, so for me 

it’s normal. And I'm very inter- 
ested in what people do. Everybody has 
a very specific job that is very important 
for the whole film. 

“It’s nice to see how the film is 
made—especially this one. It’s huge, and 
everything is so overdone. It’s very inter- 
esting and exciting.” 

Although she has done movies with 
more physical scenes, such as Braveheart, 
Marceau has never done any sort of 
action film remotely like The World Is Not 
Enough. “Actually, I did some kind-of- 


action movies, but they were not with 
explosions,” explains Marceau. “There 
was more horse riding or fencing. I think 
that’s action, having to ride fast on a 
horse. Or fighting with five guys with a 
sword. I’ve always loved being physical. 
It’s fun.” 

The actress certainly anticipated fun 
on the 007 set, and was excited about 
playing King from the start. “Before I 
read the script, I saw 


Lovely Sophie 
Marceau is pleased to 
be a Bond woman. 


As ElektraWing, Marceau 
plays the enigmatic daughter 
of a businessman murdered 

_ while under Bond’s protection. 


Ihe newest of 
Bond girls, 
Sophie Marceau 


believes the women in 
007 films have gone 
from being purely sexu- 
al objects to becoming a 
central part of the story. 
And Elektra King defi- 
nitely ranks among the 
very strongest, most 
intriguing women in 
4 the James Bond series’ 
37-year history. 

“You can’t do with- 
out the women,” says 
Marceau, smiling. 
“Bond is a tradition, 
and it has been going 
on years and years. The 
Bond films don’t really 
look like the same 
because nothing looks 


Elektra’s troubled past holds 
important clues to the mystery 
Bond must investigate in this 
movie mission. 


Michael Apted, Michael Wilson and Bar- 
bara Broccoli,” says Marceau. “They 
wanted to meet me before they 
gave me the script. And we got 
along very well together. 
They seemed very interest- 
ed in me, which was 
encouraging. Then I said, 
‘OK, well, send me the 
script.’ The part is just 
like a gift, because it’s 

in an action film, and it’s 
a very feminine part, real- 
ly. It’s a fantasy, and you 
can play with all that. And 
it’s a very broad part. There’s 
a lot to do in it.” 


“ELEKTRA 
SUFFERED AN 
EMOTIONAL TRAUMA 


™ 


THAT MAKES HER 
VERY HARD TO 
UNDERSTAND.” 


IN HER CHILDHOOD ™ 


like the same. But still, there is 
something that you can recognize 
in the humor, and they try to keep 
that. I mean, the whole spine of the 
film, the character of James Bond 
himself, is really faithful to what it 
used to be. But it’s good that things 
are evolving. I think it makes the 
film richer, more complex. Because 
audiences now are very demand- 
ing, they pay and they want to have 
a spectacle—a show, but also a 
human story.” 

Forty years ago, it’s unlikely 
that Bond would have had a female 
boss, but today he’s taking orders 
from Dench. Marceau is glad that 
the Bond movies continue to mirror 
the real world in that way. “Movies 
are stuck to reality, to what life is, to 
where societies go,” she says. “If 
they don’t do that, they fall behind. 
Films should [forge] ahead. So, it’s 
good that Bond is ahead with gad- 
gets and action and all that, but it’s 
good also that they are talking 
about things that everybody can 
recognize. Otherwise [they become] 
obsolete, and so much money for an 
obsolete thing would be unfair.” 

In addition to bossy Bond women, 
there are also damn clever ones now. 
Indeed, King is a very complicated 
woman, and, hopefully, not easy to 
pigeonhole. “Elektra is a complex char- 
acter. She has different phases,” says 
Marceau. “She has an image [of being] 
very rich, she has great power because 
she owns oil pipelines and all that. She 
comes from a great family, so there is this 
certain image of a boss woman. But I 
think she’s also somebody who goes 
along with life and people. Elektra suf- 
fered an emotional trauma in her child- 
hood that makes her very hard to 
understand. But I think there’s a lot of 
softness and femininity about her as 
well, otherwise Bond wouldn’t fall in 
love with her. 

“Elektra’s a very contradictory, 
obscure, soft, strong character, like 
women actually are. But because I have a 
bossy role, I don’t want to be bossy, I 
would rather play on the feminine side 
because I think we all need that— 
women as much as men.” 

King’s first meeting with 
James Bond, in fact, is during 
an emotional scene where 
presumably she’s at her 

most vulnerable. “It’s at 

my father’s funeral,” she 
says. “He looks at me and 
sees me. I look at him and 
don’t see him.” 


he World Is Not Enough is 
filled with action-packed 
sequences, including a 


chase down a snow-covered mountain 
which begins when Bond and Elektra 


leap out of a helicopter to ski. 


The fun turns deadly when 
they’re pursued by four men on 
parahawks. “It’s a big chase in 
the mountain,” says Marceau. 
“We're in a helicopter and I 
invite him to go and ski. So we 
jump like Superwoman and 
Superman, and then a bunch of 
guys in these amazing machines 
are chasing us to kill us. So 
there’s a long scene, jumping. 
My English is not good enough 
to describe the whole action 
thing. And it’s big, it has been 
four months that they’ve been 
working on this scene. Hun- 
dreds of people are working on 
that, but now it’s just the two of 
us, in a rig, doing the close-up. 
It’s fun. I mean, it’s cinema. I 
love that.” 

Marceau finds director 
Michael Apted very easy to 
work with, because he’s so 
knowledgeable and prepared. 
“Michael is very impassioned 
when it’s action and special 
effect things, because it takes a 
long time to be settled,” she 
explains. “He likes stories and 
characters, he likes directing 
actors, and as an actress, I feel 
that. He really looks at the video 
and understands the nuances. 
Michael knows what he wants, 
he’s a professional. He knows 
what's going to happen with the 
camera and the actors, and he’s 
there to direct and to orchestrate 
everything. And I think he’s 
very good at that. We all feel 
comfortable with him.” 

Additionally, Marceau has 


Marceau enjoyed being 
part of the 007 adventure 
because it allowed her to 
“really act.” 


Notes Marceau, “Elek- 
tra’s a very contradic- 
tory, obscure, soft, 
strong character, like 
women actually are.” 


enjoyed working with Pierce Brosnan, and notes that 
with The World Is Not Enough marking his third film: 
as James Bond, he is very comfortable in the charac- 
ter. “I think Pierce enjoys being Bond,” she says. “It’s 
something that he knows, because it’s the third time. 
You have to understand and go into his world a little 
bit, too. He is the hero of the film, so it’s interesting to 
see where the man is, where the character is. In life 
he’s a very gentle man, very sweet.” 

Though she wasn’t really a huge fan when grow- 
ing up, Marceau enjoyed the Bond films, even before 
doing The World Is Not Enough. She is thrilled to be a 
part of the Bond tradition. 

“IT knew them, but not all of them,” Sophie 
Marceau says. “I belong to the Roger Moore genera- 
tion. I went with my mother to see one or two with 
Moore. We know all about Bond from TV with Sean 
Connery. So it belongs to our generation. I don’t 
know everything about James Bond, but I know 
what Bond is. It’s enough for me to be very elated to 
be in this movie.” 
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ris mas * 4 = * As Christmas Jones, Denise Richards plays 


i a nuclear expert who isn’t always on James 
jones Bond’ side, At first, she distrusts him. 


By JOE NAZZARO 


 —\ as have changed 


Wat quite a bit for James |@ iS 


bikini-clad Ursula Andress 
emerged from the sea in Dr. 
No. In the 1990s, 007‘s 
female counterparts have |7 
evolved into more than fj 
mere ornaments for the virile spy. Golden- } 
Eye, for example, saw the arrival of anew 
M, only this head of British Secret Service 
was a hard-edged woman (played 
by Judi Dench). In Tomorrow Never 
Dies, Bond met his match in Wai 
Lin (Michelle Yeoh), his high- 
kicking counterpart from the 
Chinese People’s Security Force. 

The emergence of strong 
female characters in the Bond 
universe continues in The World 
Is Not Enough, with not one but 
two powerful women: heiress 
Elektra King (Sophie Marceau) 
and nuclear weapons expert 
Christmas Jones (Denise 
Richards.) “My character is very 
strong and sassy,” explains 
Richards, “and there is a great 
one-upsmanship between Bond 
and her, which I love, because 
it’s like this little back and forth 
banter between them. She’s 
very intelligent, so she helps 
Bond throughout his journey 
to save the world.” 

Richards was delighted to 
be a part of the 007 phenome- 
non, but getting to play a 
capable and intelligent Bond 
girl was icing on 


Although she didn’t 
Perform any really 
Perilous stunts, 
Richards did see her 
Share of the action. 


% the proverbial cake. “Even earlier, 


& when Sean Connery was James Bond, it | more than just running around 
would have been a great opportunity to | on Bond’s arm. My character has an agen- 
bh work [in a Bond picture]. The films are | da to help him, and Sophie Marceau’s 
Rl such classics,” she notes, “that just to | character has a different agenda. We both 
EVERYONE be a part of the history would be | have very specific things that we want to 
ALL OVER great. And the films are great too, | accomplish—I think that makes it more 
even though the women were run- | interesting for us to play the characters, 


ning around in bikinis. I think | and more interesting for the audience to 


~~ THE WORLD > Eee eerie tees 
everything has been done [in the | wa em.” 
LOVES J AMES Bond ‘films| in very good taste— As Richards soon discovered, Jones 
BOND.” nothing has been gratuitous, and | was written as a very capable, extremely 
families enjoy the Bond world, so even | physical character. Although stunt dou- 
bk back then I would have done it. bles would obviously handle the more 
& “But now, it’s nice that the female | dangerous sequences, Richards would 
& 


roles have much more depth and are } still find herself in all manner of uncom- 
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strong and sassy, 
notes Richards. 


“My character is very 


Jones is no shrinking violet-—even when 
caught by bad guys. “She helps Bond 
throughout his journey to save the 
world,” says Richards. 


fortable situations, including several 
days of hanging precariously from a 
tilting, flooded submarine set. 

“It’s fun,” Richards says, “and it’s 
great to try and do as much stuff as we 
can do so that it looks real when they 
cut everything together. And, it’s easi- 
er for them to cut it together if we can 
do things ourselves. If [my stunt dou- 
ble’s] face shows, they can’t use it. 
Then it’s easier for the director to make 
it more believable, so it’s not, ‘Oh, 
there’s her stunt double!’ ” 

Not surprisingly, Richards has no 
difficulty recalling the most physically 
challenging sequences from The World 
Is Not Enough. “It’s the stuff with the 
submarine,” she reveals. “I had to 
work with a diver to practice working 
with a respirator in between takes. I’ve 
used one before, but never for a job or 
without a mask. I also had to learn 
how to take the [respirator] out under- 
water and then put it back in. I was 
nervous about doing that, but that’s 
the fun part of making 
a Bond film. 

“In the submarine 
sequence, the set is built 
on four different stages; 
it’s a huge, elaborate set. 
They've done such an 
amazing job, and it’s 
physical stuff. It’s diffi- 
cult to work when the 
set is moving, and I did 
a little bit of that on 
Starship Troopers, but 
this set moves com- 
pletely at a 90-degree 
angle. That's the stuff 
that, even though it 
doesn’t seem like we're 
doing much, is the most 
challenging.” 


orking on a film as large and 
complex as The World Is Not 
Enough was a major career 


undertaking for Richards, but she’s quick 
to point out that the benefits have far out- 
weighed the difficulties. “When I signed 
up to do this movie, I knew it was going 
to be six months. It was difficult being 
away,” she admits, “if I had even four 
days off, I would fly home, just because I 
need to have that balance. But I under- 
stand that it’s part of the business. 

“If I come in and they decide to 
change a shot and I’m not needed until 
late afternoon, that’s part of it. That's the 
hard part, the waiting around, but it’s 
exciting, too. I get to stay in London. I’ve 
never done a film in Europe, so it has 
been a great opportunity for me, and I 
take advantage of my days off. One 
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weekend, my boy friend [Starship Troopers 
co-star Patrick Muldoon] flew to London 
and he and I went to Paris. I’ve never 
been there, and he hasn’t either, and it’s 
so convenient to take the train—three 
hours and you're there. From LA by 
plane, it would have taken over 10 hours, 
so it has been a great opportunity.” 

Anative of suburban Illinois, Richards 
moved to California after graduating 
high school in 1989 and went straight into 
modeling. After assignments in New 
York, Paris and Tokyo, she decided a 
career change was in order and began 
putting her energies into acting. Appear- 
ances followed in Melrose Place, Doogie 
Howser M.D. and the short-lived NBC 
drama Against the Grain, in which she 
joined an up-and-coming actor named 
Ben Affleck. 

Richards made her feature film debut 


in 1993’s National Lampoon's Loaded 
Weapon 1 and went on to do Tammy and 
the T-Rex, PCH, Lookin’ Italian and 
Nowhere. Her breakthrough role came 
in the SF action-adventure epic Starship 
Troopers, where she played the ambi- 
tious space pilot Carmen Ibanez. That 
led to the controversial thriller Wild 
Things, where Richards raised a few 
eyebrows as a scheming high school 
Lolita, co-starring with Neve Camp- 
bell, Kevin Bacon and Matt Dillon. 
This past summer, Richards gar- 
nered further attention in the comic 
mockumentary Drop Dead Gorgeous, 
about the behind-the-scenes back- 
stabbing taking place in a small-town 
Minnesota beauty pageant. Richards 
plays an over-zealous high school 
contestant, probably the last teenage 
part she'll be taking on with her ascen- 
sion to more mature roles. After wrap- 
ping her work as Christmas Jones, she 
returned to LA to start work on a new 
romantic comedy with Matt Damon 
and her former Against the Grain co- 


star Affleck. 
ith The World Is 
Not Enough, the 
actress is some- 


what taken aback at the 
prospect of being a Bond 
girl for the new Millenni- 
um. “I just think about it 
as doing the movie,” 
Richards says, “but it’s 
exciting to be a part of it. 
My Mom is_ thrilled, 
because she saw Goldfin- 
ger seven times. She’s so 
excited I’m doing this, 
and I am, too. But for 
“Y myself, it’s just about 
doing a good job, and 
however people perceive 
it, as the Bond woman of 
the Millennium, that’s 
fine. Also, what was very 
appealing about this was 
working with Michael Apted. He’s such a 
great director, and an actor’s director, and 
he brings a nice element to the movie as 
far as caring about the characters. It’s not 
just about the action.” 

Unlike an FX-based film like Starship 
Troopers, where the actors were often sec- 
ondary to computer-generated bugs, The 
World Is Not Enough is a more character- 
based piece, where the actors take prece- 
dence over the action and FX sequences. 
“It's nice,” notes Richards, “because 
without good characters, sometimes it’s 
not interesting. You don’t care what hap- 
pens to them, and you don’t root for them 
or you're not sad when something hap- 
pens to them. It’s not that Michael cares 
more about our performance, as opposed 
to, ‘That special effect is better, let’s use 
that take.’ Michael makes all of us want to 
do it, and it inspires us to want to do bet- 


“It’s nice that the female roles,” Richards observes, “are more than just run- 
ning around on Bond's arm.” Swimming is included. 


Richards 

really got 
all wet for 
her role. 


ee 


ter and think about things our character would or wouldn’t do.” 

The actress also credits her leading man Pierce Brosnan with making the job 
that much easier, particularly in the first weeks of filming. “I really like him,” she 
affirms. “I was so excited to get this, but then I was so intimidated walking into 
it. This is the nineteenth Bond movie, and it’s Pierce’s third [as 007], so it’s intim- 
idating, but he couldnt have been more welcoming, charming and professional. 

He knows—having to walk into this stepping into the Bond 
A, role—what it’s like, and he makes it very easy to feel 
comfortable. We hit it off right away. Pierce is 
great to work with. I’ve been very lucky. It’s 
[rewarding] to work off a good actor. It’s 
always good to work with talented 
actors who are better than you. I find 
that it helps your performance.” 
The prospect of working in England 
for several months wasn’t a thorough- 
=, "% ly comfortable one for the Los Ange- 
les-loving Richards, who admits 
suffering some degree of culture shock 
early on in the production. “The thing 
that took me a long time to get used to is 
the weather. It can be sunny, rainy and 
snowy in one day. It’s unbelievable, and I 
love the sunshine, so that was hard. But I love 
tea-time here—scones and clotted cream. Scones 
are like a once a month thing, and we don’t see much 
clotted cream in California. 

“Also, I’m away from home,” she adds, “and there are very few Americans on 
the film—everyone here works, then they go home. I’m renting an apartment 
here. So it makes it easier when everyone gets along; it’s a nice feeling.” 

With her work in The World Is Not Enough finished, Richards admits that it’s 
still too soon to figure out exactly what she'll take as an actor from the experience. 
“I learn different things as we go along,” she claims, “and sometimes you don’t 
know until you’re on your next movie what you take. Six months is a long time, 
and I learned different things about myself, about working with other actors and 
the director. Every actor learns something on every movie. Every movie is a step- 
ping stone, and Bond is great because it’s such an international movie—everyone 
all over the world loves James Bond. And if you're in a big movie that makes a lot 
of money, you're afforded more opportunities. 

“I just tell people it’s meant to entertain,” she insists. “It’s a fantasy. James 
Bond is a great guy, he’s a hero and gets all the girls. It should be for audiences to 
have a good time and like the movie and our characters and believe we're doing 
what we're doing. It’s for them to be entertained.” 

And that just leaves time for three quick questions. Which Bond movie is 
Denise Richards’ personal favorite? “I would say Goldfinger,” she answers 
without hesitation. Her favorite Bond girl? That one is tougher. After a 
moment's pause, “I would have to say, Ursula Andress is probably my 
favorite.” As for her favorite James Bond, the response is immediate: “I 
can’t answer that!” A wise response indeed, from one of the Bond girls for 
anew Millennium. 


“IT’S ALWAYS 
GOOD TO WORK 


ACTORS WHO 
ARE BETTER 
THAN YOU.” 


Best known for her work 
in Starship Troopers and 
Wild Things, Richards is 

an actress on the move. 


By JOE 
NAZZARO 


or every hero, 
there must be 
a villain, and 
James Bond is 
no exception. 
Whether it’s larger- 
than-life baddies Auric 
Goldfinger and Ernst 
Stavro Blofeld, or more subtle, 
contemporary rogues such as 
Elliot Carver from Tomorrow 
Never Dies, the Bond movies 
have always had a rich tradition 
of great film antagonists. 

That tradition continues 
with The World Is Not Enough, in 
which the mantle of infamy is 
passed on to award-winning 
Scottish actor Robert Carlyle, 
who plays the doomed anar- 
chist Renard. “Once the part 

i was being offered, it was a sim- 
w+ ple decision to say yes,” 
declares Carlyle, “because like 
everyone else, I’ve grown up with the 
films. The link between Sean Connery 
and James Bond in Scottish acting is 
actually quite fundamental. I remember 
going to see Connery with my dad when 
I was a kid. I play a lot of villains—obvi- 
ously—so that is the combination, and I 
was just seeing if I could fit it together.” 
One of Carlyle’s major challenges in 
! The World Is Not Enough was trying to 
make his character 
ie distinctive 
from 


the 


“HE’S ALREADY 
DYING, SO 
THAT MAKES 
HIM 
PARTICULARLY 
DIFFICULT TO 

KILL.” 
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great Bond villains of the past. “That was 
the biggest pressure,” he explains, 
“because there are so many great villains 
in these films, like Donald Pleasence and 
Gert Frobe years ago, so you're looking 
for something that makes them distinct. 
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The fact that the guy has a bullet in his 
head was in there, and the twist is he’s 
already dying, so that makes him partic- 
ularly difficult to kill. He doesn’t fear 
death. Renard doesn’t fear anything, so 
that’s really the crux. There are no ani- 
mals, cats or anything like that. The bul- 
let has gone in and it’s killing off the pain 
sensors as it works its way in, so he’s 
slowly dying.” 

Carlyle realizes when one is playing a 
character with a bullet embedded in his 
head, that it’s easy to cross that all-too- 
thin line between reality and caricature. 
“It's very important,” the actor notes, 
“when you're playing bad guys, particu- 
larly with this one, because I look so 

grotesque—lI look evil, and everybody 
tells you he’s evil—not to act so evil, 
because it’s all there for you. By lay- 
ering and layering, I think you’re in 
danger of maybe doing too much, 
so my performance is quite soft, 
really.” 
While trying to find the right 
performance level, Carlyle quickly 
discovered that he had an ally in 
director Michael Apted, who has 
built a reputation as an actor’s direc- 
tor. The fact that Apted would be helm- 
ing The World Is Not Enough was actually 
a factor in Carlyle’s decision to sign on. 


“It’s very difficult to say that it 
would have been a hard choice 
with anyone else, but the fact 
that Michael was directing it 
made it an awful lot easier,” he 
admits. “It was an easy decision, because 
I’ve been a big admirer of his work. I’m 
talking about the 7 Up documentaries 
and Coal Miner’s Daughter, which was a 
fantastic movie. I also thought, ‘This is 
interesting. I’m going to be in an 


unknown world with a similar person. 
He’s not used to doing these kind of 
films either,’ so I thought we would be 
good for each other in that respect.” 

Considering the wide range of memo- 
rable characters he has already played, it 
seems surprising that the 38-year-old 
Carlyle is a relative newcomer to the 
world of big-budget features. After 
spending several years working in his 
father’s painting and decorating busi- 
ness, the would-be actor started taking 
classes at the Glasgow Arts Centre. It 
was Clearly the right move for Carlyle, 
who received a grant to the Royal Scot- 
tish Academy of Music and Drama in 
1983. Despite winning the Duncan 
Macrae Memorial Prize for Scot Verse, he 
still wasn’t happy with what he was 
being taught, and left to form the Glas- 
gow-based experimental theater compa- 
ny Rain Dog. 

Carlyle soon broke into television, 
first drawing attention for his work in 
Antonia Bird’s homelessness film, Safe. 
He took on powerful roles in the British 
dramas Cracker, Taggart and The Bill, 
played a recurring character in Hamish 
Macbeth and offered a stand-out perfor- 
mance in Michael Winterbottom’s Go 
Now, about a man coming to terms with 
multiple sclerosis. 


Victim and prey share a 
special bond—as 
moviegoers will discov- 
er in the complex rela- 
tionship between 

Elektra King (Sophie 

y Marceau) and Renard. 


See 


The actor also proved to be 
equally adept on the big screen, 
appearing in the Berlin prize-win- 
ner, Silent Scream, Ken Loach’s Riff- 
Raff and Carla's Song, re-teaming 
with Bird on Priest and of course 
etching break-out roles in Trainspot- 
ting and The Full Monty, for which he 
earned a British Academy of Film & 
Theatre Arts award as Best Leading 
Actor in 1998, 

His most recent work is in the 
horror/black comedy Ravenous, 
playing a man with a taste for 
human flesh; the 18th-century cos- 
tume drama Plunkett and MacLeane, 
in which he reunites with Trainspot- 
ting co-star Jonny Lee Miller as a 
pair of roguish highwaymen; and 
Alan Parker’s big-screen adaptation 
of Angela's Ashes. 


laying the villainous Renard in 
P= World Is Not Enough may 

be Carlyle’s most ambitious 
film role to date, and the actor freely 
admits working within the Bond fran- 
chise was a daunting prospect. “I think if 
I came straight to something like this 
after working with Ken Loach or Michael 
Winterbottom, it would have been huge, 
but having done Plunkett and MacLeane, 
Ravenous and then Angela’s Ashes—the 
budget for Angela’s Ashes was something 


like $35 million—it’s not a huge shock. 
But the Bond film had five units, a crew 
of 800—it was unbelievable, it was like 
an army, and I don’t think anybody can 
be prepared for that size.” 

Since he has played numerous vil- 
lains, one would think that Carlyle 
would be waxing somewhat jaded with 


Part anarchist, part merce- 
nary, Renard is all evil—as 
portrayed by Robert Car- 
lyle of Trainspotting and 
The Full Monty. 


“1 play a lot of villains,” 
admits Carlyle, who notes that 
he took special pains to make 
Renard distinctively different 
from past Bond bad guys. 


all of these darker roles, but the actor 
insists it doesn’t get any easier. “To be 
honest,” he says, “it’s probably only 
more difficult to play comedy, simply 
because you have a one-page sequence 
where there are maybe 12 lines on the 
page, and you shoot it from six different 
angles, three or four takes at a time, and 
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you've maybe said these 
lines 25, 30, 35 times by 
the day’s end. So if you 
say, ‘tape recorder’ 35 
times, it doesn’t mean 
anything anymore. It’s 
very difficult in comedy 
to try to keep that fresh. 
Villains are easier in that 
respect, but I think the 
most important thing is 
that you don’t start off at 
[level 10 intensity], 
because you have 
nowhere to go from there. 
You start off quite low 
down for the first couple 
of rehearsals and the first 
few takes, and then build 
it.” Dying by 

When Carlyle first RRGatSa Sieh 
read the script, there was- [RRNA 
n’t much background [aan 
detail on Renard. That ene ona 
meant creating his own [RRRAReS 
mental back shir far the peniiaatelace? 
character, a technique he 
has used frequently in the past. “It really 
doesn’t matter if it’s seen or not,” notes 
the actor. “It’s something that’s impor- 
tant to me inside my own head. It gives 
me a history, and I think you have to do 
that with every character. Sometimes 
it’s easier, because the character’s histo- 
ry is unfolded in the script, but in this 


Renard’s nationality, which is never 
spelled out in the film. “It’s not specific 
really, it was left up to me. This is a back 


Although it isn’t spelled out in 
the film, Carlyle gave Renard a 
Bosnian background. 


‘EE ARD 
DOESN’T 


instance, it isn’t really. You know "™\ = 


there’s a history between Renard and FEAR 
Elektra, and you know that he has G.” 
fought with MI-6 in the past, but that’s $ 
about it.” k accent, “I found a Bosnian actor in the 
Part of that fictional back story was ™ Yellow Pages,” Carlyle laughs, “and 
& 
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story just for myself, which doesn’t real- 

Lo ly come into the film, but I made him 
a Bosnian—that’s what he is in my mind, 
L anyway. I just thought it was a very dan- 
gerous part of the world at this 

moment. The back story is that this 

guy has been in the military, has 

seen the horror of it all and has 

7 ™ ™ decided to make quite a lot of 
money out of it,” Carlyle says. 

“Hence the Chechnya kind of look.” 

As for the character’s distinctive 


spoke to him for about a week, listened 
to tapes, stuff like that. It’s going to be on 
the dub that the accent becomes heard, 
though, because on this 
type of film the sound mix 
quality is so much higher, 
that probably most of it will 
be dubbed over. In the sub- 
marine stuff, there are 
alarms going off, and steam 
jets, and you can’t really 
hear anything when you’re 
performing like that.” 
Carlyle has high praise 
for his on-screen adversary 
Pierce Brosnan: “It's diffi- 
cult to define this, but 
Pierce Brosnan has a quali- 
ty that very few actors 
have. He has a tangible 
charisma, you can feel it 
coming off him. The biggest 
compliment for Pierce is 
that he gives you every- 
thing, absolutely every- 
thing, and that’s amazing 
considering the schedule 
that he has. He’s on every 
day working so hard, but 
he’ll hang around all day 


for an eyeline when 
he doesn’t have to. I 
can’t speak highly 
enough about 
Pierce.” 

As for Sophie 
Marceau, the actress 
playing the enig- 
matic Elektra King, 
“I thought she was 
really French—I 
thought she was 
mega French, and 
she was only going 
to learn the words. 
But she speaks Eng- 
lish excellently. We 
got on extremely 
well. In this script, 
the women’s parts 
are stronger than 
they’ve ever been, 
and they’ve cast the 
film accordingly. 
Sophie’s a_ strong 
woman and_ she 
knows what she 
wants in her life and 
career, and that comes through in 
the performance as well.” 

Working on a Bond film is a 
tremendous undertaking, for the 
cast as well as crew, and Carlyle 
admits it’s tough to stay focused 
on a project of this size. “The 
main problem is that when it 
comes to a_stunt—say, for 
instance, one that Pierce is 
involved in, that’s going to take a 
week or two. I’m off for that 
amount of time. And the continu- 
ity and concentration are the most 
difficult thing to maintain, 
because you have to come back 
two weeks later as the same guy. 
It’s difficult enough to be the 
same guy, but to get the accent in 
there as well is harder. 

“The concentration level is 
high, and there’s an awful lot of 
waiting around, because it’s all so 
technical. It’s hard to explain how 
tiring that is—to sit here for 10 
hours is an absolute killer. Then 
you go on and do maybe one take, 
and it’s not because you're bril- 
liant, it’s because they don’t have 
the time to set it all up again, so 
you have to head right on it.” 


he World Is Not Enough 

i advances Carlyle’s movie 
career, but the actor is pragmatic 
when it comes to discussing his 
increased visibility. “That’s nice if it 
comes along,” he admits, “but it has 
never been my intention or my purpose 
as an actor to climb that ladder. All I’ve 
really tried to do is the best I can do and 
try to choose the best work. This is an 
entirely different type of thing for me. It’s 


Carlyle tried “not 
to act so evil” 
because he felt 
Renard’s 
nastiness was 
already under- 
scored by his 
“grotesque” 
look. 


A longtime admirer of director 
Michael Apted’s films, Carlyle 
was eager to work with the 
veteran moviemaker. 


a different part for me and an opportuni- 
ty that I just couldn’t turn down. It 
would be murder, after all, for me to just 
do the same thing over and over. I was in 
danger of that happening after The Full 
Monty—doing every young, run-down, 
hard-up guy. I was getting offered so 
many of those roles, so it was important 
for me to try and get away from that.” 


To promote his own industry 
agenda, Carlyle, along with his 
three partners, recently formed a 
new production company, 4Way 
Pictures, to develop new projects. 
“We started off with eight projects 
[each partner brought two to the 
company]. Speaking for myself, I 
have this script about Glasgow 
boxer Benny Lynch, which has 
been in my mind to do for 16 
years. When my father was a wee 
boy in Glasgow, he actually saw 
Benny Lynch box. It’s very much 
a rags-to-riches-to-rags story. 
That's probably the first thing I’ll 
do. There's also a Scottish West- 
ern project, which is quite inter- 
esting.” 

Regardless of where his career 
takes him, Robert Carlyle refuses 
to fall prey to the success-at-all- 
costs show business syndrome. 
He still lives in Glasgow, only a 
few miles from where he was 
born, and thus far, he has man- 
aged to resist the allure of Holly- 
wood. Although insisting he’s 
still the same person, the actor 
concedes that he’s now perceived 
differently. “It’s all about percep- 
tion,” he notes, “at whatever 
level, whether it’s at the level of 
production or the level of my 
friends. It’s very difficult, because peo- 
ple’s perception of you does change. 

“You don’t necessarily fundamentally 
change as a person, but everyone auto- 
matically assumes that you have, and 
that’s a constant battle in your life to 
make sure people know that’s not the 
case. You're the same person but in a dif- 
ferent scenario, that’s all.” 


Robbie 


Valentin 
ik Uj 


Zuko 


By KIM HOWARD 
JOHNSON 


ew characters in a James 
Bond film make such a 
memorable impression that 
the producers opt to have 


them return. But Scottish- } 


born Robbie Coltrane did in 

GoldenEye, prompting the reap- 

pearance of his character 
Valentin Dimitreveych Zukovsky in The 
World Is Not Enough. 

“I am reprising my role, as they say. 
Sounds a bit dirty, I think,” jokes 
Coltrane. “My character appeared in 
GoldenEye, but we never quite saw what 
happened to him. Basically, he’s a kind 
of parasite off the arse end of Russia. He 
sort of—buys and sells things.” 

Coltrane is sitting in one of the film’s 
more unusual sets—a gigantic caviar 
packaging factory. But how did this 
Russian wheeler-dealer gangster enter 
into a legitimate business? “He has taken 
his ill-gotten gains and bought himself a 
caviar factory,” explains Coltrane, as he 
shows off his facility. “So, this is my fac- 
tory, and that over there is where we do 
the canning. Well, the caviar actually 
goes into jars. This is where all the caviar 
arrives—they keep sturgeons alive now. 
They grow sturgeon [here] the way they 
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grow salmon in the Scottish lochs—in 
big cages. It’s another glamorous set for 
me!” 

Coltrane couldn't believe such an 
elaborate set was built for his character— 
but he didn’t let on at first. “They said, 
‘This is your set, Rob, what do you 


The actor then points out a 
specially designed car sitting 
at the edge of a ramp. “This 
has all been specially 
strengthened for my Rolls 

Royce over there. It was quite scary the 
first time because I and my five hench- 
men are all really big lads, and we're all 
going up this thing. And this is where the 
helicopter with the revolving knives tries 
to kill us. In fact, I’m getting blown up 
today, so never a dull moment.” 


Who is Zukovsky? “He’s a kind of parasite 
off the arse end of Russia,” Coltrane quips. 


“He sort of—buys and sells things.” 


think?’ I said, ‘This’ll do nicely,’ ” he 
notes. “At nights, there are thousands of 
little light bulbs in there, and you would 
not know that you weren’t on the edge of 
the Black Sea. It’s astonishing. You can 
see for miles.” 


~ 


Coltrane, a longtime fan of the series, 
was delighted to rejoin the Bond family. 
“I've always been—well, it’s such a boy’s 
toy thing, isn’t it?” he says with a smile. 
“It’s just like being allowed to drive a 
Grand Prix. It’s one of those things you 

always wanted. When you get the note 
paper with 007 at the top, you think, 
‘Yes!’ particularly playing a baddie. I 
always think the baddies are the fun 
parts, really, because you can be as bad 
as you like.” 

Aside from Bond's associates in MI-6 
and the CIA, only a select few charac- 
ters, such as Jaws (Richard Kiel) and 
Sheriff Pepper (Clifton James), were 
popular enough to merit a return 
appearance. It is the good-bad aspect of 
Zukovsky that Coltrane believes con- 
vinced the producers that he should 
return. “I think they liked him because 
he’s quite an ambivalent character,” 
says Coltrane. “I mean, he was always 
‘piss on this, piss on that.’ He probably 
wouldn’t stab you, but you always have 
to leave it in there that maybe if things 
get horribly wrong, he'll pull out the old 
Colt .45. But he does have limits to what 


Zukovsky’s new line of work is caviar, but he 


keeps his hand in illegalities and his arms 
around beautiful women. 


Back in action after his 
delightful stint in 
GoldenEye, Robbie 
Coltrane reprises his 
role as Valentin Dim- 
itreveych Zukovsky in 
The World Is Not 


Enough. 


“1 REMEMBER... 
REALLY, REALLY 
WANTING MORE 

THAN ANYTHING 

TO BE JAMES 
BOND.” 


he will do, 

and toward the 

film’s end, you find out that actually he’s 
not all bad. He kind of redeems himself.” 

A longtime favorite of British TV 
viewers in The Comic Strip Presents and 
Cracker (the latter series also winning 
acclaim in America), Coltrane has por- 
trayed a wide variety of characters on the 
big screen as well. He has essayed roles 
ranging from the dramatic to the 
comedic in such films as Henry V, Mes- 
sage in a Bottle and Nuns on the Run. 

And while it is fun for any actor to 
play the bad guy in just about any movie, 
Coltrane realized the pinnacle of villainy 
is best realized in a James Bond film. 
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“Playing the bad guy in Bond, you 
start thinking about gimmicks, and 
the pussycats, and the, ‘Mr. Bond, 
come in,’ and all that,” he says. 
“So, it’s part of a great tradition. 
I do actually get to say, ‘Mr. 
Bond, James, welcome,’ 
which is just perfect. And 
I'm first discovered with a 
gorgeous girl at each knee, 
spoon-feeding them caviar— 
which cost me a fortune!” 


oltrane is preparing to be 

( blown up in a few minutes, a 
situation the actor doesn’t 

exactly find novel. “I got blown up in 
Cracker once, and it’s a real science,” he 
explains. “It’s a very complicated busi- 
ness—gas, petrol and timing—and you've 
got to get it right or people get severely 
hurt. I had to run away from a 

. house when it blew up. I said, 
‘Well, how will 

I know 

when it’s 

time to 


throw myself down on the ground?’ and 
the FX man said, ‘Rob, you will know. 
And you do know, because the heat is at 
your back, and then the air hits you. The 
air’s literally knocked out of your lungs 
for that second, and you really go. But 
hopefully there’s a mattress!” 

Like many of the cast, Coltrane is 
delighted to be working with Michael 
Apted, whom he considers an actor’s 
director. “He’s very casual and very on 
top of it, and also, he likes actors,” says 
Coltrane. “He’s quite 
happy to discuss what 
we're doing, and 
why we're doing it. 
He’s not one of those 
action directors who 
just says, ‘Stand there 
and look interesting 
while the expensive — 
machinery goes over 
you,’ which I think 
might have been 
the weak- 
ness 


“Toward the film’s end,” 
Coltrane confides, “you 
find out that actually he’s 
not all bad.” Just mostly. 


Even a good bad guy can’t stay impeccably dressed in an action-adventure. Coltrane takes a rather messy plunge. 


in Titanic. Although there is a lot of action 
and stuff, he’s keen that it should all be 
very believable and properly played, 
which I like, too—so to be honest, I’m as 
happy as a pig in mud.” 

GoldenEye was not only the first James 
Bond appearance for Coltrane, but also 
for Pierce Brosnan as 007. “He told me 
that the first scene he ever did as Bond 
was a scene we did with Minnie Driver 


doing her Country and Western with the 
Russian accent,” says Coltrane. “That 
was his first day as Bond, and he was 
very nervous. He didn’t show it. He is a 
cool dude, I have to say, because he told 
me recently, ‘God, you remember that 
first day. It was my first day as Bond, I 
was so nervous.’ I said, ‘You didn’t show 
it for a second.’ And you see, that’s why 
he got to play James Bond.” 


Coltrane recalls seeing the very first 
Bond film when he was growing up in 
Scotland. “I remember going to see Dr. 
No with my dad, and I can remember for 
a long time wearing black crew neck 
sweaters under my shirts, and really, 
really wanting more than anything to be 
James Bond. I remember coming out of 
James Bond movies and walking down 
the streets like that. You know, so all this 

is a big thrill.” 

Although action movies are a 
dime a dozen, Coltrane realizes 
that the 007 series is something 
special. “There are an awful lot of 
action movies around,” he notes, 
“and an awful lot of them are 
much more expensive than this 
one, although this one is not 
cheap. But I think it’s the irony— 
the fact that although it’s believ- 
able and the stunts are very 
serious, there’s still that tongue in 
the cheek—that makes Bond 
work. Somewhere along the line 
there’s a comment about the 
whole genre, which is never open- 
ly expressed. There’s a slight 
undermining in the script, which 


It’s never a dull moment for Coltrane. 

Wher he isn’t tooling around as 
Zukovsky ina Rolls Royce, he’s getting 
blown up by special FX experts. 


is very, very subtle. It has been 
more successful in some than oth- 
ers, but Pierce does it very well, I 
think.” 

Another change in Bond films 
over the years has been the evolu- 
tion of the female characters. 
“M’s a woman, and the girls 
aren't just leggy babes who just 
satisfy his needs,” says Coltrane. 
“They're people in their own 
right with their own agenda, and 
the baddie in this is a woman, a 
very, very bad woman.” 

While Coltrane plays one vil- 
lainous element in World, fellow 
Scotsman Robert Carlyle plays 
the film’s true menace—the pain- 
shunning, death-courting anar- 
chist Renard. “I have one scene 
with Bobby, actually,” says 
Coltrane. “It’s very funny, 
though—a French baddie and a 
Russian baddie both being 
played by Glaswegians! What 
does this tell you? We thought 
that was very funny. It said in the Daily 
Record that I was getting two million, 
that he was getting three, so the joke is 
that he has to give me a sub at the 
end of every week.” 

Interestingly, one of the 
film’s plotlines reflects the sit- 
uation in post-Cold War Rus- 
sia. “It’s a rip-roaring plot 


that is also quite believ- 
able,” Coltrane declares. “It 
is true that there are parts of 
the [former] USSR which are 


knee deep in natural 
resources, and they want to 
hang on to them. And many of 
the people in charge of them, of 
course, are the gangsters, because 
they were the only people who knew 
how to deal with money. If everybody’s 
employed by the state and suddenly you 
have a free economy, the only people 
who know how to deal with it are the 
criminals.” 

Coltrane is about to rejoin the 
action in his next The World Is 


{ y, 


Not Enough scene, just one of many excit- 

ing scenes in the espionage adventure. 

“In this particular scene, that helicopter 

over there is going to try and kill Bond 

and myself, which is when we decide 

to be on the same side,” he explains. 

“The helicopter cuts this build- 

ing in two and there are a lot of 

explosions. There’s some very 

exciting speedboat stuff, some 

™ very exciting skiing stuff. 

Something for everyone, real- 

ly,” says Robbie Coltrane. “There 

are some very nice looking ladies. 

And then there’s me—so that'll 
ensure 20 viewers!” 


“THE BADDIES 
ARE THE FUN 
PARTS, REALLY, 
BECAUSE YOU 
CAN BE AS BAD 
AS YOU LIKE.” 


Coltrane was delighted with the elab- 
orate caviar factory built for the film— 
his set. “This’ll do nicely,” he told the 


moviemakers. 
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British theater. She has 


we 
Dame Judi Dench 
originated by Bernard Lee and 


later played by Robert Brown, 
and made it her own. 
either gender who can give orders to 007, Though The World Is Not Enough 
but there is no doubt that Dame Judi | marks her third appearance as M, it’s still 
Dench can keep the superspy in line. } like coming home to Dench. “Yes, it is, 
Nominated for Academy Awards for | because the same group of people are 
Mrs. Brown and Shakespeare in Love (for | about, and [producers] Barbara Broccoli 
playing, respec- 
By KIM HOWARD tively, Queen Dame Judi Dench 
JOHNSON Victoria and reprises her role 
Queen _ Eliza- as James Bond’s 
orty years ago, the idea | beth—for which JRBESSS Sass 
of James Bond taking |she then won [RRSSSRE # 
his orders froma woman | the Best Sup- 
would have been a hard | porting Actress 
sell. Even today, there | Oscar), Dench is 
aren’t many per- one of the most 
sons of celebrated tal- 
ents in 


“PIERCE 
BROSNAN HAS A 
GREAT SENSE OF 
HUMOR, WHICH 
ISWHYHE ™,™*™ 
MAKES SUCH A 
WONDERFUL 
BOND.” 


Be certain of this: You 
don’t want M and the 
MI-6 organization as 
your enemies. Here, 
she targets the 
elusive Renard. 


and Michael Wilson are 
always there. You'll see a lot 
of the same faces. It’s lovely.” 

Although the Bond films 
have their lighter moments, 
Dench still takes them just as 
seriously in their own way as 
some of her more dramatic 
roles. 

“Well, it’s a film job,” she 
explains. “You have to 
approach it exactly the same 
way as you approach every- 
thing else. But, I’ve had some 
wonderful lines to say.” 

The idea of playing a 
female M excited Dench. 


“She's actually quite 
vulnerable,” Dench says of 
M. And really tough, too. 


Though she was a little nervous 


time it’s personal for M. 
as close to the murdered 
Dbert King and remains 


in making her GoldenEye debut, 
Dench says she jumped at the 
chance, even though she wasn’t 


exactly sure why they decided to (Sophie Marceau) 


use a female in the role. “Well, I 
mean, it was a complete role 
reversal, because M has always } 
been a man,” says Dench. “And, 
many people thought that was 
because Stella Rimington was 
head of MI-6 [the first real-life 
female chief of the actual British 
Secret Service], but I think it was 
thought that it ought to be a 
woman before Rimington got 
that position. It does kind of 
bring it up to date a bit, and it’s 
huge fun to be able to be James 
Bond’s boss. It’s lovely.” 

And in The World Is Not 
Enough, Bond's boss has a larger 
role than ever before. When one 
of her old friends is killed, M 
takes it all very personally. She 
finally gets out of MI-6 and into 
the field, where the action inten- 
sifies. There are twists, turns and 
surprises—and M finds herself in the 
middle of it all. 

The Bond filmmakers are wisely 
acknowledging Dench’s talents, afford- 
ing her a more active role than M has 
played at any time in the previous 18 


films. Born in York, England on Decem- 
ber 9, 1934, Dench built a name for her- 
self in the theater before setting her sights 
on films. In the 1960s, her first major 
movie role was Sally in 1965’s A Study in 
Terror (in which Sherlock Holmes, anoth- 


er British heroic icon, pursued Jack the 
Ripper). Dench was soon appearing reg- 
ularly on film and TV, often in Shake- 
spearean roles ranging from Titania in 
1968’s A Midsummer Night's Dream to 
television productions of A Comedy of 


More than any 
previous time in 
the movie series, 
M is involved in 
the action of The 
World Is Not 
Enough. 


‘ ; . vests Succeeding two male predecessors, 
Errors and Macbeth, to the roles of P77 : 4 ech acbuied ABM alonpeide Pierce Jue 
Mistress Quickly in 1989’s Henry V J} 7 Brosnan’s 007 in GoldenEye and 7 : 
and Hecuba in 1996's Hamlet. Other [| . te ds 
film highlights include Tea With 
Mussolini, A Room With a View and 
84 Charing Cross Road, and of course 
her regal roles in Mrs. Brown and 


returned for Tomorrow Never Dies. ti 
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Shakespeare in Love. 

Unlike some American performers, Dench has no problem 
working in television as well as in films. Her career also 
includes TV movies like The Browning Version, Ghosts and 
Behaving Badly; and even British TV series, including A Fine 
Romance, Mr. & Mrs. Edgehill and the popular romantic come- 

dy seen on many American PBS stations, As Time Goes By. 


Dressed in black, M is a most stylish 
mourner. But even she is unaware of the 
epic tragedy represented by King’s funeral. 


Dench’s scenes with 
Marceau crackle with 
the electricity of 
maternal affection, 6 
guilt and betrayal. M’s 
past advice regarding 
terrorism hurt Elektra 
9 
King. ” 


hough the familiar faces and the 
Ts of family appeal to Dench 

when she returns to a Bond film, 
she has enjoyed working with three dif- 
ferent 007 film directors. She’s particular- 
ly delighted by Michael Apted’s work on 
The World Is Not Enough. 

“Michael is just wonderful, he’s a 
actor’s director,” she says. “He has a 
great sense of humor and it’s lovely 
working with him. There’s tremendous 
flexibility for you within his decision- 
making framework. It’s like John Mad- 


Although 
she has 


appeared in 
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den [director of Shakespeare in 
Love and Mrs. Brown], that same 
kind of arrangement. It’s all 
frightfully well organized, but 
within that there’s a lovely struc- 
ture, and within that structure, you 
feel at liberty to do things, which is 
lovely.” 

Dench has followed the Bond films 
since the early years. So being asked to 
join the series as M not only delighted 
her, but prompted a real positive reaction 
from her family. “I was a huge fan of Sean 


relatively 
few films, 
Dench has 
already 
earned an 


_ Oscar—for 


her bravura 
turn as 

| Queen 
Elizabeth in 
Shakespeare 
in Love. 


Connery and everybody,” 
she says. “Well, my hus- 
band was very, very excit- 
ed when I was asked, and 
also my daughter. I was 
excited, but they were very, 
very excited! 

“I must say, you’re 
treated very well on the 
Bond films. I’ve had the 
most marvelous time, and 
as I said, Michael and Bar- 
bara are always there. 
They’re always on the set, 
however cold, however 
Monday, however fright- 
ening, however whatever. 
They’re there.” 

The World Is Not Enough 
is the 19th official James 
Bond film, and each espi- 
onage adventure seems to 
get bigger and more popu- 
lar than the last. However, 
even Judi Dench can’t 
explain the series’ unprece- 
dented popularity. “I don’t 
know,” she muses. “It just 
has a huge following. 
There are many, many 
Bond fans, as I’ve found 
out now, because they 
write and ask for my auto- 
graph. And then, there is 
also the auction of Bond 
memorabilia at Christie’s. 
There is a huge following 
for James Bond, and there- 
fore anything new, any- 
thing that happens. When 
a new film comes out, they 
have a natural audience 
for it. And if it’s a good 
one, then it maybe woos 
more people to James 
Bond.” 


“TT’S 
HUGE 


FUN TO BE 


BOND’S BOSS.” 
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Still the very model of a 
modern Secret Service 
assistant, Samantha Bond 
plays the ever-reliable Miss 
Moneypenny. 


By JOE NAZZARO 


f there’s one thing you 

can depend on in any 

James Bond film, it’s 

Miss Moneypenny, M’s ever-able 

assistant, being around to trade 

barbs and double entendres with 
Agent 007. Once again, the role is played 
by the aptly-named Samantha Bond, 
who joined the James Bond cast with 
GoldenEye, taking over for Caroline Bliss 
who played Moneypenny in the previous 
two films, and Lois Maxwell who had the 
role in the first 14 007 adventures. 

For Bond, a veteran stage actress, tak- 
ing on Moneypenny meant becoming a 
part of pop culture. “That's a very good 
way of putting it, actually,” she says. 
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“There you are, with no disrespect to 
anyone, in the smallest part you've ever 
played in your life, and that’s what peo- 
ple want to talk to you about and that’s 
what impresses people and stops con- 
versations at dinner parties. It’s a very 
strange feeling, and you do take on 
this mantle of responsibility.” 

With countless theater produc- 
tions to her credit, including A Winter’s 
Tale, As You Like It, The Ends of the Earth 
and Three Tall Women, being cast as the 
resourceful Moneypenny in GoldenEye 
meant a total departure for Samantha 
Bond. “Most of my work is in classical 
theater, so this was a bit different for me. 
It just happened like any job happened: I 
was called for an interview, I had a recall, 
and they offered me the role. 

“Having said that, I felt very ambiva- 
lent about the first one, because you look 
at the part and a little bit of you can’t help 
wondering if you’re not tying an alba- 
tross around your neck, because from 
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then on, that’s who you are. Miss Mon- 
eypenny. It’s what Lois Maxwell is still 
most famous for; I’ve met Lois and can’t 
honestly say I know what else she has 
ever done. 

“Now, because everything didn’t 
grind to a halt after GoldenEye—the rest 
of my career has gone on and I’ve done 
very well—I now feel relaxed about that 
side of it. It’s just that initial thought of, 
‘What am I doing here? Do you think it’s 
going to open any doors in America?’ 


« The World Is Not Enough 
again offers Bond the 
opportunity to get out of 
the office as Moneypenny. 
Unfortunately, it’s to 

attend a funeral. 


“THAT'S 
WHO YOU 
ARE. 

MISS 
MONEYPENNY.% 


and you keep 

saying, ‘Well, it has 

not done that for any of the others, and I 
don’t think it will for me.’ It’s a double- 
edged sword, because you're thrown 
into the forefront of consciousness, and at 
the same time, you're being thrown there 


DnNeypenny 


because you are 
being someone else.” 

After the success of Golden- 
Eye, Bond encored as Mon- 
eypenny in Tomorrow Never Dies 
which “was nicer for me, 
because with GoldenEye, I literal- 
ly went in and worked for about 
two hours and then went home. It 
wasn’t until GoldenEye opened in 
London and it was such a good 
film, that I suddenly felt like part 
of this Bond family that they all 
talk about. I was so thrilled for 
Pierce Brosnan and [producer] 
Barbara Broccoli that it has gone 
that well. 

“I was around much more [in 
Tomorrow Never Dies}. I got to be in 
the studio and on location and 
then Moneypenny was suddenly 
put into a scene at the film’s end, 
so I was around with them much 
more, and that’s a nicer feeling 
even if you don’t say any more. 
You feel more a part of it.” 

And in The World Is Not 
Enough, she once again has a bit 
more to do, bantering with 007 at 
the office and even attending a 
funeral with him. 

Off-screen, Bond has contin- 
ued her relationship with the 007 
series in an indirect fashion: Dame 
Judi (M) Dench and Bond reunit- 
ed for a critically acclaimed 
National Theater production of the 
David Hare drama Amy's View, playing 
mother and daughter. Its incredible pop- 
ularity caused both stars to reprise their 
roles when the production transferred 

to Broadway in 1999, earning equal 
acclaim from American audiences. 
“Judi directed me [in a West End 
production of Much Ado About Noth- 
ing]; that’s going back 10 years, and 
we've done radio plays together. The 
first stage work we've done together is 
now; this is the first time we’ve ever 
done proper acting together, as opposed 
to on radio or on screen. It went very well 
indeed,” Samantha Bond says. “Every- 
one seems very moved by it, which is 
good, and yet so many people who've 
come to see Judi and me in the play have 
seen GoldenEye. The American support 
for British theater is phenomenal, so 
there are a whole lot of people who will 
know her, but even then they‘ll be say- 
ing, ‘Oh, and she’s M1! It’s very weird.” 
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Desmond Llewelyn 


By JOE NAZZARO 


ames Bond fans were up 
in arms over the rumors: 
Q, the curmudgeonly gad- 
geteer who has been sup- 
plying 007 with futuristic 
devices for more than a 
quarter century, meets his 
untimely death in The 


Whenever James Bond needs weaponry, 
he turns to O. Theirs is a professional, 
if prickly, relationship. 


World Is Not Enough. There’s even a 
funeral scene where the collected mem- 
bers of MI-6 pays homage to their 
departed friend. 

Well, actor Desmond Llewelyn is 
here to say that reports of his character’s 
demise are not only exaggerated, 
they’re just not true at all. “It’s completely 
made up,” insists Llewelyn, who has 
appeared in all but two of the Bond 
films (Dr. No and Live and Let Die), start- 
ing with 1963’s From Russia With Love. 
“There is a funeral, but I wasn’t at the 
funeral, and it isn’t my funeral anyway. 
But I’ve at last got an assistant. I’ve been 
telling them for ages that much as I 
would like to, I don’t suppose I can go 
on forever; that’s up to the Almighty. So 


I’ve got an assistant in this one. In the 
next one, if I’m alive, I shall have an 
assistant as well.” 

QO’s new protégé is an equally irasci- 
ble assistant played by legendary comic 
actor John Cleese, who makes his Bond 
debut in The World Is Not Enough. While 
Cleese’s presence in the film eventually 
became big news, Llewelyn may have 
been one of the last to know he would 
be sharing the spotlight. “I didn’t even 
know I was going to have an assistant,” 
he claims. “I knew toward the end, but I 
didn’t get the script until very late, so I 
don’t know whether there was an assis- 
tant in the original script. I didn’t hear 
about it until about halfway through the 


one day, but with all the gadgets 
and things like that, it always takes 
longer. I’m very lucky in that they 
always under-schedule, and John 
had to finish in one day, because 
he had an operation on his hip. He’s 
having hip replacement [done], so luck- 
ily I got another two days out of it.” 

Longtime Bond fans will be delight- 
ed to know that The World Is Not Enough 
is chock-full of imaginative gadgets, 
from the classic watch, eyeglasses and 
cars (another BMW this time out), to a 
hi-tech boat that features heavily in one 
of the film’s major action sequences. 

“I don’t introduce as many of them,” 
says Llewelyn, “but there are quite a 
few. I’ve seen cuts from the film, and it 
looks absolutely magnificent. Some- 
body saw it the other day and thought it 
would be an even better film than the 
last one. We've got a very strong cast: 
Robbie Coltrane, Dame 
Judi Dench of course—she 
has a much bigger part this 
time—Robert Carlyle and 
John Cleese. You couldn’t 
really have a better cast.” 


P-the actor also praises 
director — Michael 
. Apted, who has put 
his unique stamp on the 
new film. “I had worked 
with him before, in a TV 
series [1971's  Follyfoot] 
more than 25 years ago. It 
was a series about horses, 
and he directed two of 
those. I always liked him as 
a director, and I think he’s 
terrific doing this film.” 
Llewelyn’s long-stand- 
ing association with the 
Bond franchise, as well as 
his character’s involve- 
ment with various hi-tech 
gadgets and devices, has 
made the actor a perfect 
pitchman for Bond-related 
products and activities. 
Following Tomorrow Never 


shooting. They just rang up and said, | Dies, the Visa card commercial featuring 


‘You see in the script that you've got 
an assistant. We thought we 
ought to tell you first’ ” 
Additionally, the 
actor was pleased that 
his new assistant 
was going to be 
played by Cleese. 
“I think it went 
very well,” 
Llewelyn smiles. “I 
haven't seen it so I 
don’t know, but peo- 
ple seem very pleased 
with it. We did all the 
John Cleese stuff one day— 
the whole thing was meant to be 


Bond and Q became an instant classic. 
Llewelyn has recently been 
invited to several gather- 
ings that have given him 
a new perspective on 
the series. 
“What's interest- 
ing from my point- 
= Of-view,” he 
explains, “is that 
very few actors—I 
don’t think any 
actors—get the same 
opportunities that I do, 
because I get to go to all 
these things. There was an 
enormous franchise meeting that I 


In real life, he’s all 
thumbs with modern 
machines, but in the 
British Secret Service, 
Desmond Llewelyn is 
the master of gadgetry 
known as Q. 
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went to, and the other day I 
was in Amsterdam with all 
the distributors. I didn’t 
know until I was invited to 
go out to these places that 
we have all these distributors 
and all these people selling 
stuff through the film. It’s fasci- 
nating to hear how it all works. 
“I went to this meeting in Portugal 
and Omega, BMW, Microsoft, Heineken, 
Wilkinson Swords—all of them are men- 
tioned in the film—were there. Another 
meeting was in Amsterdam; they had a 
four-day thing where they showed all the 
films that UIP was distributing, but they 
spent the whole day I was there on Bond. 
It is fascinating, they had an enormous 
lunch for 1,400 people. John Cleese was 


on film introducing the whole thing, then 
I had to make a small speech and talk 
about the Bond films. Then we showed 
cuts from the film. They gave me an 
award—God knows what for; being 
long-lived I think, a long service medal. 
I'm very lucky. I grumble because I only 
do Q things, but it keeps the wolf from 
the door.” 


Despite his reputation at Bond's 
premier gadget-maker, Llewelyn 
| still insists that he’s more a gadget- 
breaker in real life. “I won't men- 
tion the name,” he chuckles, “but I 
can tell you this: I was given some- 
thing by a firm, and I’ve had three of 
them, and they just go wrong. They 
don’t go wrong for anyone else, but 
mine just go wrong. It’s one of those 
things.” 

That didn’t stop the actor from 
getting a little extra media attention 
when he made an impromptu leap 
onto a massive piece of machinery 
during a recent public appearance. 
Fortunately, the equipment didn’t 
break—and neither did Llewelyn. 
“We used Caterpillar—they make 
these big earth-moving machines 
—in the film, and they had an 
enormous day up in Leices- 
ter. They finished their one 
hundred-thousandth 

machine, and I went up 
there to sort of demon- 
5 strate it. I went all 
™ %™ around the factory 
and saw how they 
were making these 
gigantic machines. 
Afterward, they turned a 
machine on, and I 
explained something about it 
and as it drove off the stage, I 
jumped on and went with it. But it 
went very well.” 
What Llewelyn doesn’t 
understand is why he sees 
the Bond films airing regu- 
larly on television, but 
rarely playing on the big 
screen where they belong. 
“That's the fantastic thing 
about the Bond films; even 
[producer] Barbara Broc- 
coli and people who have 
been working on the films 
generally say, ‘I must just 
see that little scene there.’ 
And once you've got it on, 
you're hooked and you 
watch the whole film, no 
matter how many times 
you've seen it. I don’t under- 
stand why they just don’t re- 
release them. 

“What I have suggested is that they 
put the director’s cut back in and re- 
show that. I think they would pack the 
cinemas. There are lots of little bits that 
have been cut out of the films, but [the 
studio] must have them, so they could 
put them back. From the publicity side, 
you could say, ‘See the Bond films as they 
were meant to be,’ before all the cuts. 


When I saw Goldfinger on the big screen recently, I 
realized you have no idea what the sets look like on 
television because TV set screens are too small. [Pro- 
duction designer] Ken Adam’s sets are just out of 
this world, but we really do need to see them ina cin- 
ema to appreciate them.” 


aving finished his work on The World Is Not 
Here: Llewelyn has been taking it easy, 
but that doesn’t mean he’s ready to retire. 

“This time, I was very lucky,” he notes. “As I’ve 
said, I was only down for one day of work, but 
I actually got three days out of it. I’m 
extremely well paid for what I do on the 
films, but I’m so typecast, I don’t 
get any other work. I am very 
lucky, though, that I’m getting a 
quite a lot of promotional 
work. Of course, the trouble is 
it’s always as Q. 

“I've done one film where 
I played a professor, which 
was absolutely marvelous 
because I was actually paid 
for that. Usually, I do these 
amateur films where you 
don’t get paid. This was a 
film about a villain who 
puts a virus into a com- 
puter and upsets the 
Millennium  celebra- 
tions. I play a profes- 
sor at Greenwich 
Observatory, which 
is rather fun. I made 
it in Germany for a 
German film com- 
pany, but I’m hop- 
ing it will be 
distributed every- 
where. But, of 
course, one never 
knows.” 

In the meantime, 
Desmond Llewelyn 
looks forward to the 
response which Q’s 
appearance will gen- 
erate in this latest 
Bond adventure. “Q 
is such a small part, 
but it’s really fantastic 
the way it has taken 
off,” he reflects. “People 
are so looking forward to 
it. I’ve got grandchildren— 
one is only eight and the 
other is six—but they are mad 
about Bond, and all their 
school friends are. I say it’s 
rather like the Catholic 
Church: If you catch them 
young, you've got them for 
life.” 

Does that mean the 
actor’s stature has now risen 
with his grandchildren? “I 
don’t think so, no. They 
couldn’t care less about 
Grandpa. It’s Bond they 
like!” 


Vase 


Llewelyn 
has 
appeared in 
every movie 
in the 007 


series except 


Dr. No and 
Live and Let 
Die. He has 
supplied 
Pierce 
Brosnan’s 
weaponry 
for three 


jonds. 


By KIM HOWARD 
JOHNSON 


he greatest gadgetmas- 

ter in British intelli- 

gence, Q, has finally been 

given an assistant. Dubbed 

“R” by a sarcastic 007 (though 

that isn’t his real designation), 

the character played by John 

Cleese represents the newest 

addition to the Bond family. 

Cleese, who is best known for his 
work with TV’s Monty Python's Flying 
Circus and Fawlty Towers, as well as his 


big screen plunge into A Fish Called 
Wanda, was tickled to be considered for 
his role in The World Is Not Enough. He 
has been a James Bond fan since the very 
first film. 

“I was delighted, because everyone in 
England has a real affection for the Bond 
movies,” says Cleese. “They’ve been 
around now for so long, and the people 
making them are a kind of family—some 
of the crew are even third-generation. I 
knew Barbara Broccoli and Michael Wil- 
son a little bit through my wife Alyce 
Faye. She used to have a great friend, 
Maurice Binder, who designed those 
wonderful [007 film] titles. Alyce knew 
Maurice well, and knew the Bond people 
as a result much better than I did, which 
is funny considering I’m the one who's 
supposed to be in the film business.” 

Ironically, Cleese had another connec- 
tion to The World Is Not Enough: The 
director. “Mike Apted,” explains Cleese, 


“was an exact contemporary 
of mine at the same college at 
Cambridge—we were both at 
Downing College. We both 
went there in October 1960, 
so I’ve known this guy for 39 
years. We've always wanted to work 
together, and we’re both dead keen West 
Ham United [soccer] fans. There is some- 
thing immensely reassuring about walk- 
ing onto the set and finding that you’ve 
known the director for nearly 40 years.” 
Although Cleese only had to film for 
two days because his role in the movie is 
not a large one, he did get to work with 
most of the Bond regulars. Oddly, how- 
ever, his two days on the film were shot 
six months apart. “I was very happy 
with the script,” he says. “It’s not a big 
part, just a couple of days’ filming. The 
first day was with Judi Dench, whom I 
had always wanted to meet and who 
everyone said is delightful. There was 
also an absolutely terrific girl named 
Samantha Bond there, who is very funny, 
and a lovely English actor called Michael 
Kitchen, whom I had known for years. 
So, it was a bit like a group of friends. 
“That was my first day, which was in 


Working with Desmond Llewelyn as Q, 
John Cleese discovered, was like being 
part of film history. They both think 007 
should grow up. 


>> 


January. That had to be shot then because 
Judi was leaving England for Broadway 
[in Amy's View].” 


Ces returned for his second day 
of shooting in June, and every- 
thing went all right—mostly. “The 
only problem for me was that it was a 
week before my hip replacement opera- 
tion,” he says. “The hip was giving me 
quite a lot of pain, so I was on rather a lot 
of painkillers. I hope it doesn’t show on 
the screen. Bruce Feirstein had written a 
nice, funny scene with a couple of very 
good lines in it [for me], and I had known 
Pierce Brosnan for a long time because 
my daughter had gone to school years 
ago in Somerset with his daughter, so it 
all felt very comfortable.” 

It was on Cleese’s second day on the 
set that he met the original Q, Desmond 
Llewelyn. “I met him, the legendary Q, 
who has been in 17 of the 19 movies, and 
we had an absolutely fascinating day,” 
says Cleese. “He was captured very early 
on in the Second World War and spent 
five years in a German prisoner-of-war 
camp, where he 
was, inci- 
den- i 


“YOU FEEL 
YOU’RE MAKING 
SOME KIND OF 


ENTERTAINMENT 
HISTORY.” 


Cleese is glad that it was Llewe- 
lyn’s idea that Q now have an 
assistant. 


on the set of Cheers—you feel 
you’re making some kind of 
link with entertainment his- 
tory.” 


Cleese didn’t ask for, 
nor was he given, any 
advice from Llewe- 
lyn on how to 


portray Q’‘s 
assistant. But 
the venerable 
veteran did 


reveal he was 
actually the 
recipient of 
some very Q- 
like gifts dur- 


N ing World § 

Le War II. “We § 
tally, treated rather well. I thoroughly didn’t tak  § 
enjoyed Desmond, and he told me that "7m about act- 


the idea of an assistant was all his. He 
had suggested it to Barbara and 
Michael a couple of movies ago. He 
said, ‘I think it’s time I had an 
assistant.’ So that’s how 
the whole idea arose in 
the first place. 

“And it’s quite 
nice being able to 
say that, because 
that means he 
suggested me, 
and it’s not that 
he’s being 
maneuvered 
out. They gen- 
uinely love 
him, and he’s A } 
a very nice A 
man. I've got ‘+ 
to say, sitting 
there yarn- 
ing with a 
guy who 
I’ve seen in 
17 movies 
was love- 
ly. It was 
a bit like 
sitting 
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Veteran funnyman 
Cleese, master of 
silly walks and 
Fawlty Towers, has 
joined the British 
Secret Service's Q- 
Branch, 


ee el a 


Ironically, Cleese fumbles a bit with technology. “Machinery knows that I don’t like it,” he confides. Nevertheless, the speedboat his 


character is developing seems to work well on water, land and even in between. Bond just borrowed it for a quick dash around London. 


ing at all,” says Cleese, laughing. “That's 
one of the nice things about English 
actors—they don’t talk about acting 
much. No, we mainly talked about the 
Second World War, and how they used to 
get sent stuff in the POW camp from a 
department very much like the one that 
Q heads in the movies. He told me that 
they would receive these old records, 
and they would look at the records and 
see if there was a particular false stop in 
the numbering. If the false stop wasn’t 
there, they would break the record open 
and there would be a map in it. Isn’t that 
amazing? They had everything 


* 


in those camps—radios, German uni- 
forms—how ingenious they were.” 

Fans of the veteran silly walker will 
be happy to hear that Cleese’s hip prob- 
lem caused him no trouble during his 
shooting. “The filming was fine, once the 
painkillers kicked in,” says the actor. 
“Since then, I’ve been in and dubbed, 
and I was very happy with what I saw.” 


leese was quite surprised at how 
‘ comfortable it was to work on his 
first James Bond film. “I don’t 
think I had any particular expectations, 


oddly enough,” the actor says. “I just felt 
very comfortable because I knew 


so many of the people involved. For 
example, the lighting cameraman was 
Adrian Biddle and the sound man, Chris 
Munro, both from Fierce Creatures. There 
were so many familiar faces, it was like 
wandering into a party where you knew 
a lot of people. And Mike [Apted] has a 
very low-key style, there’s no tension 
around at all. There was a great sense of 
competence and a marked lack of anxi- 
ety—a very nice atmosphere on it.” 

Very nice in fact. Cleese was delight- 
ed to become a part of the whole Bond 
experience. “I was particularly pleased, 
because they seemed very keen for me to 
do more of them, which is lovely,” he 
says. “I had always quite fancied play- 
ing a villain, but actually, this is much 
better, because if I was a villain I would 
only be in one movie. This way, I get to 
do several.” 

Llewelyn often notes that while he 
plays the world’s greatest gadgetmaster 
on the screen, he is just the opposite in 
real life. Cleese is apparently following 
Llewelyn’s footsteps in that regard. 
“Machinery knows that I don’t like it,” 
the actor explains. “And it retaliates. I’m 
all right on basic machinery—I can do 
penknives, pencil sharpeners and 
wheelbarrows, but anything much more 
complex than that and I’m struggling. 
My common sense doesn’t mesh with 
the mechanical. I’m going to have to 
fake the technological competence.” 
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L character of Bond wasn’t as attractive} whereas in dramatic roles, you often 


as it had been in the earlier films. } travel the world.” 
What they’ve done F 


“WITH PIERCE with Pierce Brosnan (eee eaking 
BROSNAN, is great, they ve got aarrcac further 


a really terrific cinematic service 


sm THEY VEGOTA == = et ae ahs alongside 007. 
REALLY TERRIFIC Pere ee 2-0 


JAMES BOND.” aii because it 
elps to keep the 


Bond tradition alive. 
He’s a nice guy, and I 
| enjoyed very much working 
with him. He's very low-key, 
and we had some nice 
Though Cleese’s role in The World Is | laughs. So, it’s nice to think 
Not Enough is similar to Q’s, he does note } I’ve become a part of this 
that his scenes are played a bit more for } great old English tradition!” 
laughs. “In this particular film, Bruce In fact, there is only one 
wrote the scenes more humorously than | drawback the actor finds in 
I was expecting,” says Cleese. “I was } playing Q’s assistant, a disad- 
imagining that they would be a little | vantage he has experienced 
more straight with a bit of wryness, but }| through much of his career. 
Bruce made a deliberate attempt to make | “The only trouble with play- 
him funnier than that. Which I was per- | ing Q’s assistant is that Q 
fectly happy with, because Mike Apted | doesn’t get to travel much,” 
was. There are two or three things that } says John Cleese with a 
happen that I think are quite funny.” laugh. “He’s usually at home | 
Cleese is respectful of the long Bond } base with these fiendish con- | 
tradition and proud to be part of it. “I ] traptions, rather than keep- | 
love the idea of being a part of it,” says | ing an eye on Bond in some 
Cleese. “I can remember the very first | exotic location. But, that has | 
movies. I can recall the excitement of | always been my problem. If | 
going to see Dr. No. I felt a few years ago | you’re in comedy roles, 
that the Bond movies had gone a little } you’re nearly always in 
too far toward the special effects, and the | rather boring situations 
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Academy Award winning Composer 
Jerry Goldsmith's compelling score 

for the newest Star Trek movie 
starring Patrick,Stewart, Brent Spiner 
and F, Murray Abraham! * 


Neil Norman's long awaited album 
explodes with new never before 


_ released themes. Selections-include 


Amazing Stories, Men Into Space, 


, Buckaroo Banzai, Saturn 3, Predator, 


The X-Files, Men In Black, Stargate 
SG-1, Airwolf and More! 28 in all!” 
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HEROES AND DEMONS (VOY)! 
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ANIMATION 
Comic strips that moved. That's what they called 
them—as this amazing medium emerged early 
in the 20th century. The characters seemed to 
live as Well. As motion pictures grew up, so did 
animation, no longer confined to theater 
screens, but for television. Now, relive the 
excitement in this all-color entry in the STAR- 
LOG MILLENNIUM series, filled with rare art, 
designs, storyboards & photos, packed with 
interviews, unpublished anecdotes & unusual 
facts. 


AUTOMOBILES 
This beautifully illustrated history of the auto- 
mobile takes a decade-by-decade look at the 
world's love affair with the car, from the Model 
T right up to the present day. The greatest race 
cars, passenger cars, convertibles, luxury 
automobiles and more! 


BASEBALL 
100 YEARS OF BASEBALL takes a decade-by- 
decade look at the greatest baseball players, 
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Please indicate quantity t 


__100 Years of Animation 


_100 Years of Comics 
100 Years of Science Fic 


100 Years of Automobiles BAe ee 
100 Years of Baseball 


cen Rum 
Method of meyers . y 
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games, rivalries and traditions of the 20th 
century. Hundreds of rare photos. Plus, included 
free with each copy, thoroughly collectible base- 


ball cards! 

COMICS 
Comic strips were born just before the turn of 
the century. Now, in this all-color entry in the 
STARLOG MILLENNIUM series, filled with rare 
art, photos, packed with interviews, anecdotes 
& unusual! facts, meet the characters & their cre- 
ators who made-the comics an exciting part of 
20th century pulp culture, from the Yellow Kid & 
the Katzenjammer Kids to Dilbert & Spawn. 


SCIENCE FICTION 
It began with Jules Verne and H.-G. Wells. Today 
it is hard to imagine a world without the myths of 
science fiction, without Star Trek and Star Wars, 
The X-Files and many more. Now, in this all- 
color entry in the STARLOG MILLENNIUM 
series, filled with fantastic photos & artwork, . 
laced with interviews, anecdotes & facts, relive « 
the wonder of a century of todays, tomorrows & a 
yesterdays. 
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Send cash, check or money order to: 
STARLOG GROUP INC. 
475 PARK AVENUE SOUTH 
NEW YORK, NY 10016 
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LOST IN SPACE [| 


Official Movie Magazines are packed with the movie: 
‘] interviews, articles, behind-the-scenes informa- 
tion—plus dozens of color photos! 64 pages. 
| Official Theater Programs are a slightly slim- 
mer package, but also contain the story of the 
film plus interviews with the stars. 
Official Poster Books unfold to make a 
giant 22” x 33” poster in fill color. On the reverse d FRET OFFrR) 


side are articles, biographies and additional [- , , lec ili 
color photos. ‘a n 10 badd 


THE BIGGEST MOVIES! THE BEST MOVIE MAGAZINES! 
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Please indicate quantity of each being ordered 
07 James Bond Poster Magazine Star Trek IV. 
| Journal $6.99 Mortal Komb ) 
Batman & Other 
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Method of Payment: 
_) Cash O Check 
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The Danbury Mint RESERVATION APPLICATION Bend 
47 Richards Avenue no money 
Norwalk, CT 06857 now 


James Bond 007 Aston Martin DBS 


Yes! Reserve my James Bond 007 Aston Martin DB5 as described in this 
announcement, 
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(Orders subject to acceptance.) 
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THE DANBURY MINT 

47 RICHARDS AVENUE 
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NORWALK CT 06860-0105 


